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Femininity Rules 
At The Museum 


Of French Art 


Works From the Chester Dale 

Collection Predominate in 

Show of “Portraits of Women, 

Romanticism to Surrealism” 
By Rateu FLIN' 

rhe Museum of French Art, unde) 

he guiding hand of Maude Dale, takes 


, new lease of life with the hand 
melvy achieved loan exhibition, ‘Por 
traits of Women, Romanticism to Sur 
ealism” that is now on public display 
More 
than half of the canvases come from 


in the newly arranged galleries. 


the Chester Dale Collection, that seem 


ingly inexhaustible mine of pictorial 


treasures, and there are unusual por 
traits from notable public and private 


ilections, including the 


Musee du 
Luxembourg. As the foreword in the 
atalog points out, there is no special 
thesis involved in this display of femi 


nine pulehritude, and the exhibition 
rather differs from the usual congerie 
if canvases of fair women in that the 
pretty, pretty portrait is noticeably 
ibsent 


Such items as the surrealistic like 
ne of Mrs. Dale herself by Lurecat, 
Mile. P. de 


(., the Picasso presentment of Madame 


the Modigliani canvas of 


Picasso, the Van Gogh representation 


if Mile. Gachet or the Toulouse 


Lautree summary of Jane Avril have 
ittle or nothing to do with beauty 
parlor portraiture. The one canvas 


that fits neatly into this happily out 
moded phase of painting is the dash 


ng Boldini confection of Mrs. Lydig 


that is a veritable tour-de-force of chi 
hi and XIXth century bravura. The 


earlier canvases, except perhaps the 


Couture from the Boston Museum of 
Fine Arts that, bearing a slight re 
semblance to the romantic idyls that 


ame so plentifully from Romney's 


brush a century before, are mostly 


rugged affairs, full of “painter's quali 
fies,” human documents in which the 
various artists strove to realize thei 


wh particular conception of beauty 


is well as doing justice to their sit 
ters. Categorically, two Gericault por 
traits start the list, 


Avignon 


with a David 
charmingly worked out in 
in Ingres-like next in 
order, and continuing with examples 


of the art of Couture, Courbet, Monti 
elli (a superb example filled with 
rich coloring of reds and oranges). 
Cabanel, Alfred Stevens, Manet, Degas, 
Fantin-Latour, Renoir, Morisot, Cas 
satt, Boldini, Besnard, Blanche and 
Caro-Delvaille 

Beginning with the Van Gogh, and 
ontinuing on through Toulouse 
Lautree, tJakst, Matisse, Picasso, Modi 
sliani, Laurencin and Lureat, we 
come into a different mode of portrait 
ure, where vivid style and bold sub 
Jectivity take precedence over the old 


technique 


order of passive acceptance of natural 
fact However the glamour of pure 
femininity, such as captivated Renoir 
and Morisot and Degas (to a lesser 
degree) and Besnard (one can imagine 
the lively sessions at Besnard’s studio 
during the painting of the Countess 
de la Comminges, she with the arch 
look and the shimmering pailletted 
fsowns) and Blanche (showing het 
Grace, the Duchess of Rutland aristo 
‘ratically displayed in langorous 
nood) and Cassatt (a little too chalky 
r soldini 


T 
I 


r comfort in ‘La Loge’) and 
(that master of elegant fripperies anc 
elongated females) is not to be denied 


(Continued on page 5) 
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“PORTRAIT OF A WOMAN OF THE SECOND EMPIRE” 
Loaned by Mr. 


PAINTINGS REHUNG 
IN BOSTON MUSEUM 


BOSTON. The Joston Museum of 
Fine Arts has made an advantageous 
rearrangement of its canvases, a rad- 
ical step for which the new 
of paintings, Mr 
sponsible 


curator 
Philip Hendy, is re 


Mr. Hendy, who is an Englishman 
has unfortunately, as already noted 
in THE ART NEWS. because of our 
immigration laws, been 
leave the country until the 
ish quota is admitted 

In the rehanging at the museum 
national boundaries have been oblit- 
erated Pictures with similar charac 
teristics or qualities of form and color 
that balance and supplement one an 
other, are placed together despite the 
nationality of the artist 
Turner's “Slave Ship” 
same wall with 
Nymphes,” 


foreed to 
next Brit 


For example, 

hangs on the 
Monet’s “Les 
while Constable is found 
among the painters of the Barbizon 
school. This method of 
paintings is unique and is certain to 
create interest 


arranging | 


and Mrs. Chester Dale to the exhibition, “Women’s Portraits—Romanticism to Surrealism,” 


on view at the Museum of French Art 


Loan Show of 
French Art at 
St. Louis Museum 


ST. LOUIS—The present loan ex 
hibition of French painting at the 
City Art Museum of St. Louis is the 
first of two planned this year to 
illustrate the development of this im- 
portant art movement through the 
XIXth century The enormous _§in- 
fluence of the great masters of this 
period upon all contemporary art is 
too well known to need repetition, 
but it is not alwave clearly recognized 
that an acquaintance with their work 
is absolutely necessary to an under 
standing of what is going on today 
We print below a summary of an 
interesting article on this exhibition 
which appears in the supplement to 
the Bulletin of the museum. 

The earliest painting on 
the “Citoyen Crouzet” by David, in 
which the cold formality of this 
artist's neo-classicism is modified by 


view is 


(Continued on page 8) 


By MONTICELLI 


now 


PAN-AMERICAN 


Persian Exhibit 
Mecca of London 
Art Lovers 


All Nations Contribute to the 
Splendor of Long Heralded 
Show of Near Eastern Art 
Treasures at Royal Academy 


By Masor A. A. Lonapen, D.S.O 

LONDON.—At last, in the Royal 
Academy exhibition, Persian art is to 
| be seen in all its glory, assembled not 
| only to show its own compelling 
beauty, but also its origins, its evolu- 
tions and its expansion through all 
The entire range of this subtle 
art over a period of more than five 
thousand years is illustrated in every 
|}known material in this 
| showing. 


lands. 


magnificent 


The visitor entering Burlington 
House at once has his attention ar- 
jrested in the Octagonal Room by the 
| famous silk carpets from the Mosque 
lof Qum. These rugs, which have pre- 
| viously adorned the mausoleum of 
| Shah Abbas II their dazzling 
| turquoise and pistache green enriched 
| with orange, vermilion, emerald and 
white, exhibit a range of colors and 
| fineness of weaving that is unknown 
lin Europe. 


with 


| Never has such an assemblage of 
carpets been gathered together since 
the days of the great shahs, as are 
now displayed in London. Over one 
|hundred rugs, the best that have sur- 
vived, adorn the walls. 

The great court carpets, 
the signed and dated 
men from 


such as 
hunting speci- 
Milan, animal 
den patterns, and the 


types, gar- 
famous ex- 
amples of silk, gold, and silver; in 
fact, the entire range of this art, are 
shown in superlative 
addition to the 
| have 


examples. In 
famous pieces that 


been borrowed from Austrian, 


German, French, and American col- 
lections, some surprising pieces have 
been discovered in England that are 
so important that they will hereafter 
always figure’ in 


Riza 


literature. From 
XVith-century 
carpet of the so-called Isfahan type, 


Imam comes a 


| which so far surpasses anything else 
lof the kind known that we must re- 
|vise our estimate of the artistic excel- 
lence of these weavers. 
| Going through the 
the visitor 
|}way of the 
|thirty feet 
| original 


Lecture Room 
veritable Gate- 
This is a 


enters a 
East. 
high, 


model 
one-third of the 
Portal of the 


——e : . Masjid-i-Shah 
PRIZES AW ARDED (Mosque) with its festooned masses of 


BALTIMORE. The Pan-American 
exhibition of paintings was opened in 
the Baltimore Museum of Art with 
much ceremony on January 14, many 
dignitaries from Latin and Central 


America and from Canada being pres- | 


ent, Secretary of State Stimson mak- 
ing the inaugural address. 
Prizes for the exhibition, which in- 


clude more than 125 paintings, were 
awarded as follows: 

$1,000, “Annunciation,” by Alfredo | 
Guttero of Argentina; $500, “North 


Shore of Lake Superior,” by Lawren 
S. Harris of Canada: $500, “Zelda,” by 
Leon Kroll of the United States; $100 
each for ‘“Terneritos,” by Antonio Fe- 
done of Argentina; “Night Windows,” 
by Edward Hopper of the United 
States, and “The Three Comrades,” 
by Melchoir Mendez 
Uruguay. 


Margarinos of 


The judges were George Luks and 
Leopold Seyffert, New York artists, 
and Henri Marceau, curator of the 
Pennsylvania museum, 


| stalactites, its vivid turquoise triple 
| cable moulding, its panels and great 
vases of golden alabaster, its intensely 
colored 


mosaic faience of turquoise, 
| cobalt, emerald, fawn, black and white. 
It has been reproduced by methods 
|which give a startling replica of the 


lreal effect. 


Passing through the portal, surely 
|one of the noblest in the history of 
|architecture, one enters a whole room 
of original mosaic faience of the 
XVth century, with a mihrab marking 
ithe direction of Mecca. Other archi- 
tectural features also have been se- 
cured. The largest and most beautiful 
of all, the lustre mihrabs, are placed 
on the central axis in line with the 
entrance. Spandrels and wall panels 
are seen in a perfect quality and in 
a number that has never before been 
brought together outside of Persia. 
Supplementing the actual architec- 


(Continued on page 4) 
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“PRUIT” 


4 


By MAURICE STERNE 


Included in the current exhibition of paintings of Flowers, Animals and Still Life at the Reinhardt Galleries 


Great Persian Exhibit Mecca of London Art Lovers 


tural features themselves are an ex 
tensive set of photographs of build 
ings, gardens and general landscapes, 
arranged in such a way as not to 
interrupt the artistic ensemble of the 
installation 

Persian art is too commonly thought 
of as principally the brilliant, decora 
tive arts of mediaeval and _ renais 
sance times But mediaeval and 
renaissance Persian art are merely 
phases of a vastly older life Pottery 
of handsome design, texture and color 
was produced in Persia well before 
3000 B.C Colossal rock sculptures 
early attest Persian feeling for the 
monumental. Persian pottery is dis 
tinguished in that it always held 
true to the innate character of the art. 
Though less brilliant and less tech 
nically perfect than its Chinese 
counterparts, it is, in the opinion of 
many critics, the most beautiful pot 
tery the world has’ known The 
monochrome, with vivid turquoise, in- 
tense cobalt, aubergine or milky 
white, the green jars and pots with 


rich relief of animal inscriptions and 
foliage, the beautiful little wine bowls, 
the 


ware of kings and princes, on 
which miniature artists and gilders 
lavished their most perfect art, and 
finally the huge plates in delicate 


flaming gold lustre, and the grandiose 
jars, looking as if carved out of solid 


blocks of turquoise and lapis, are 
among the high peaks of the exhibi- 
tion. 

During the first millennium B.C. in 


various parts of Persia brilliant seulp 
ture in bronze was developed which 


(Continued from page 3) 


takes its place in the fore-front of 
metal arts Of the spirited 
bronzes recovered this vear in 
tan—that excited the 
ologists stirred the artists —a 
full on view 

In times, 
ance revived 


the 
animal 
Luris 
have so archae 
and 
series are 
Sasanian 
of the 
a new spirit 
Men's” faith 
quickened, 


the nid 
national religion, 
was abroad in the land 
and enthusiasms were 
and great monarchs sup 
plied the wherewithal for art 
Again we find a real succession of 
masterpieces, ranging from the heroic 
sculptures cut into the face of the 
living to the tiny carved gems 
which something of the 
force and monumentality \ 
terpart of the great 
is actually seen in a large stucco 
panel taken from the Palace of Cha 
har Takkin near Veramin, a panel 
somewhat in the style of the Tak-i 
Bustan carvings, with hunting scenes 
and a rich assemblage of 
bounded by friezes of arcading that 
are reminiscent of the of the 
Palace of Taq-i-Kesra Ctesiphon 
Intermediate between the great sculp 
tures and the gems are the famous 
gold and silver plates with figures in 
relief, and the equally famous. silk 
brocades, which have had such a wide 


unde. 


great 


rock 
have same 
coun 


rock sculptures 


personages, 


facade 
at 


and decisive influence Only a rela 
tively few precious fragments of the 
latter remain, but some of the most 


famous are included in the exhibition 

In the field of caligraphy and the 
art of the book new styles were de 
veloping and, along with them, thanks 


partly to the influence of the West, 
a new style of ornament also. Of the 
caligraphy and of sumptuous manu 


scripts, of wood carving and of stucco 


of the IXth and Xth centuries, made 
glorious by the memory of Haroun 


al-Raschid and his successors, a few 
precious examples are exhibited 

In the less substantial arts, par 
ticularly glass, faience and_ textiles, 
an elegance and perfection were at 
tained that have rarely been equalled 
before or since \ few of the exceed 
ingly precious textile fragments, for 
the most part recently recovered 
from graves, have been garnered for 
the exhibition These are so light 
and soft they seem as if they would 
dissolve at a breath 

One of the great features of the 
exhibition is the Harari collection ot 
Seljuk silver vessels, a group. of 
twenty pieces, massive coffers with 


floral and animal designs and inscrip 


tions worked in niello and appliques 
of silver gilt; stately ewers in rich 
repousse, a magnificent cup in. bril 
liant gold and green, and a remark 
able ceremonial spoon. This precious 
treasure is now publicly shown for 
the first time. 

To describe further the treasures 
that are assembled at the Royal 
Academy would be either to give a 
tiresome list of labels or to indulge 
in equally tiresome superlatives. Ves- 
sels of gold and silver, with figures 


delicate 
manuscripts and 
ivory, 


as as 


miniature painting, 
illuminations, 


glass, 


lacquer painting, enamel on 
gold, silver, and copper, gorgeous cos 
tumes and jewelry, every conceivable 
appurtenance of a rich, luxurious and 
artistically gifted people is displayed 
in London for the instruction and be 


wildered delight of those privileged to 
it. No such an assemblage of 
material illustrative of the art of any 
one people has ever before been made, 
and it is hard to how such a 
lection of Persian art can ever 
made again for generations. 


see 


see col 


be 
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FRENCH TO HOLD 
CHILDREN’S SALON 


TINY MOVIE SHOWN 
IN ANTIQUE WATCH 


New York University ha recent 
PARIS ‘ irtist ‘ t ome into posse on of an d wa 
( l ea e t " thei vn hich contains a miniature fore 
nual ilor e] eci rre er of th movie | nep 
ndent in the Ne , k 7 ¥ has been running accurately for 1] 
; vears and once every minute throu 
linistry of Fine Arts is responsible’ an opening in the dial presents a dé 
t nnova n ind m Y tha in flight followed by a do wh 
000 mino from all parts of France in turn is followed by a ite! It 
ive sent | iwl eDrese tin | é one Of & collection 0! 90 old was 
F , presented by Major Edward J \ 
louse f M Dream bott to the University, the Univer 
A selection of water colors executed ty’s collection of nearly 2,000 d 
pupils of the Paris publie schools | watches and clocks being one of 
t ve a feature of the first salon most varied and richest in the worl 
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J. Jackson’s Book “English Goldsmiths and Their Marks,” for the years 
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circular background with a Bow above 
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Saturday, January 24, 1931 


FEMININITY RULES 
\T FRENCH MUSEUM 


Continued 


‘rom page 3) 
this late date. It is pleasant 
that the more intensive 
representation of our im 
day have not wholly spoil 
eet savour of what our predece 
ere pleased to mirro) vhe 


t to them 


of having only one Boldi 

around on varnishing day 
have a half hundred “cause 

‘ to focus on for uur salor 

ions No longer can a ingle 
nality rule the pictorial roost as 

ent did, achieving such priority 
eroically cast portrait j 

a focal point in the se " 

ind gives adequate upport t 

the modern group that is ranged alon 
side. The present exhibition still af 
ford ne an opportunity to simply 
the art of portraiture in a 
variety ot interesting and timely 
manifestations, or else it will serve t 
lustrate for the more studious gal 
‘ ‘ the historical progressions 
n painting during the past fifty vears 


You can study out in turn the various 
tendencies and transmutations of stvle 
nd vou will observe that the furthe 
n vou get in the order of things. the 
less likelihood Madame has in gettine 
erself beautified—at least by a mod 
ern painter that counts 

But in spite of appearances, Walte 
Pater’s statement, with which Helen 
Appleton Read concludes her introdu 


catalog to 
“the romantic 


tion to the the 


spirit is in 


effect that 
reality an 


eve present, an enduring principle 
in the artistic temperament” . still 
holds true. This exhibition is the first 
of a series that Mrs. Dale is planning 
for the Museum of French Art and it 


will continue through the month 


MONEY SCARCE AT 
METROPOLITAN 


Unless more funds specifically ap 
Nicable to the cost of administration 
and service provided, reports the 
Vew York Times, the Metropolitan 
Museum's efforts to serve the public 
must be reduced, the trustees having 
this statement after their an 
nual meeting on January 19 

“The trustees with regret the 
diminution of the acquisition of works 
of art by purchase due to the con- 


tinued diverting to administration pur 


are 


issued 


view 


poses of the funds which should prefer- 
ably be used for the building up of 
the collections.” the trustees say in 


their report “They Will consider every 
method of economy in the administra 
tion work consistent with the 


Which the publie is bound to 


sery ice 
expect, 


— 
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FLEMISH RENAISSANCE 
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PERGOLA TAPESTRY 


LATE XVITH CENTURY 


Included in the dispersal of art from the Knight and Powell collections to 
be sold at the American-Anderson Galleries from January 28-31 


but only the provision of greater funds 


definitely applicable to the cost of 
running the museum on the side of 
both administration and service will 


prevent the necessity of meeting them 
to the injury of the side of its work 


which has to do with the increase 
of the collections.” 

Under the heading of administra 
tive expenses, the trustees include 


those involved in 
the building, 
sonnel, the 


the 
the salaries of 
installation and 


maintenance of 
the per- 
exhibition 


of the works of art, as well as those 
incurred in various services to the 
public. 

The amount spent under this head 


ing during 1930 is given as $1,860, 
011.74, “which, outside of the amount 
contributed by the city—$501,495.40 

had to be met from other sources, in 
cluding the income from all funds 
which, under other circumstances, 


£ 


would have been used for the purchase 
of works of art,” the report says. 

“The events of the past year which 
have led to economies have not been 
without their effect upon the museum 
attendance, a matter seemingly re- 
mote from such influences,” the report 
continues, “but the curtailment of sum- 
mer outings, especially by out-of-town 
people, has shown in the 
well as the pay-day attendance. Not 
withstanding this, however, the de- 
crease has not been great, falling only 
1,227 below that of the previous year.” 

The number of visitors to the 
museum during 1930 was 1,338,527, of 
whom 1,288,828 were recorded at the 
main building and 49,699 at the clois- 
ters. 

During 1930 the museum received 
a total of 5.582 gifts. Of these 2,645 
were objects of art, 858 were books, 
1.187 photographs for the library. 


free-day as 
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“RETURN FROM MASS” Pastel by KARL ANDERSON 
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OLD KINGDOM RELIEF 


RYDER ACQUIRED 
BY ROCHESTER 


Memorial Art 


Rock,” 


From the Gallery Bulletin 


“Storm by Albert Pinkham 


Ryder, which has lately been added to | 


the Permanent Collection of the Gal 


lery as the gift of Mrs. James Sibley 


Watson, 
sonal record 
tinctive 
painters. 

Characteristically, 
inches of height, “Storm 
a great extensity of space 
moonlit hinterland. 
tion of pearl-like tones through which 


particularly per 
of the most dis 
among American 


gives ué a 
of one 
geniuses 


within its dozen 
Rock" offers 
in the 


the sky arches downward and the sea| 


stretches toward the horizon makes a 
passage of delicate, sensuous beauty of 
closely contrasted colors. Framing that 
luminous focal area are the dark 
masses of rock, ship, cloud and beach, 


which gain dramatic intensity through | 


their mystery of form. Against the 
weight of their interest as it possesses 
the left 
upon the strand and the stretch 
green sea—space against mass in mu- 
tually beneficent contrast. 

The scene suggests the disarming 
peace of moonlit calm after the sub- 
sidence of a storm, which has brought 
the leaning sailboat to the fateful rock 
at the left. Ryder’s peculiar power to 
create a mood out of the simplest facts 
through the emotional content of eerie 
lighting or dramatic forms is 
strongly felt. It is the romanticism of 
a sensitive individuality who saw real- 
ities as symbols of emotional experi- 
ences.—-G. R. H. 


The subtle grada- | 


in interesting sculpture, recently acquired by the Detroit Institute of 


WAR STATUARY 
THREATENS PARIS 


PARIS Paris already has its full 
share of bad statues but it looks as 
if the city fathers were determined to 
provide more, states the New York 
Times. Plans for monuments to Clem 
enceau, Foch, Mangin and practically 
all of the war leaders are being seri- 
ously discussed and, deserving as 
these men were of commemoration, 
it is doubtful whether their effigies 
will add in any way to the beauty 
of the city. 

The Maquette Mangin monument, 
which was designed for erection be 
|hind the Invalides, ranks with these 
bronze sculptural productions which 
jare to be found in an undertaker’s 
shop. 

Over the Clemenceau statue a hot 
jeontroversy is raging—even dead, 


half are the plodding horse | 
of | 


Clemenceau does not seem to be able 
to keep out of a fight. Two sculptors, 
Cogne and Sicard, have been working 
on the memorial, and while Mme. 
Jacquemaire-Clemenceau, the Tiger's 
daughter, thinks Sicard should get the 





commission, Jean de Castellane, preéi- 
dent of the Paris Municipal Council, 


prefers to give it to Cogne because 


|Sicard once did a commission for the 


lcity which proved disappointing. 


The 


best way out would probably be to 


j}use the bust Rodin did of Clemenceau, 


here | 


That at least had some _ sculptural 
quality. 

Not content with erecting statues 
to its rather plain heroes, the city 


is considering the erection of a monu- 
ment dedicated to the carrier pigeons 
| 

|of the war. 


The Art News 


Irts 


Detroit Acquires 


The Detroit Institute of Art has 
acquired through Mr. Howard Carter 
two carved Egyptian limestone reliefs 
of the Old Kingdom (2750 to 2625 
B. C.). This was the period when low 
relief reached its finest development, 
the simple surfaces and isolated fig 
ures of the earlier work having given 
way to the subtle modeling of details 
and to boldness in representing action 


within the limits of almost imper- 
ceptible gradations of relief, making 
the work of this period one of the 


triumphs of the sculptor’s art. 

The new acquisitions represent peas- 
ants driving cattle and peasants fish- 
ing, and they come from a mastaba at 
Saggara. The bodies of the men still 
show the flat earth red which was the 
conventional color for male figures, 
ind remains of blue around the fishnet 
ind between the legs of the cattle in- 


dicate that a band of flat blue was 
carried across the base of the two 
scenes, 

Mastaba reliefs were intended to 


supply the departed with the pleasures 
and of life in the next 
world. It has often been said that the 
Egyptians represented animals better 
than men. Egyptian relief was, how- 
ever, far closer to hieroglyphic writing 
than to the camera. 

The most characteristic aspects 
each part—the profile of the head, the 
full oval of the eye, the breadth of the 
shoulders, the profile of legs and feet 

—-were combined to represent the 
permanent idea of man rather than the 
momentary physical appearance. 

Vivid observation, such caught 


necessities 


as 
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CONSTANTINE’S 
COFFIN FOUND 
BERLIN It is learned from Con 


stantinople, reports the New York 
Herald, Paris, that a German professo) 


engaged in archaeological work has 
found the long-sought coffin made of 
Egyptian porphyry, which once con- 
tained the relics of Constantine the 


Great, founder of the city 
The discovery was facilitated by a 
recently found description of the an. 
cient emperor's coffin, which stated 
that it bore a heavy cross of gold. The 
had come many old 
coffins which had been emptied of their 
dead by the Turks in 1453 when they 
gained possession 
of the sarcophagi 
as water-troughs, 


protessor across 


some were used 


some as supports for 


wagon-shed roofs, but the one that 
appears to have been Constantine's 
was discovered in the Church of St. 
Irene, an edifice founded by the em 


peror, but now a military museum. No 
massive gold cross remains, but there 
are signs of one having been affixed to 
the coffin. 

It was in 337 that Constantine died, 
seven years after he had formed a 
new city by enlarging the ancient town 
of Byzantium, New Rome, but called 
Constantinople in his honor. To this 
day, it is interesting to remember, the 
Greek chief patriarch himself 
“archbishop of Constantinople, New 
Rome.” Constantinople was buried in 
the old Church of the Apostles, which 
long ago disappeared, where the Meh- 
med mosque now stands. 
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French Art on View in St. Louis 


8 
the XVIIIt é ind 
grace absorbed a 
ing rhis canva i Wild 
enstein & Com] \ \ } Phe 
next el U! n en 1 ome 
what reatel nas ind I 
real aesth« problem ¢ 
lying the antiqui ep > 
several characteristl work ) In 
gres, the leading figure in t pha 
of the movement Two of est the 
“Portrait of the } liptor Paul Lem 
oyne” and Andromeda ive een 
secured through the courtesy f the 
Knoedler Galleri while the tudy 
for Phidia in Th Apotheosi ot 
Homer” is loaned by Wildenstein 

The break with neo-classicism, re 
vealed most strikingly in Delacroix’s 
adoption of the freedom and the 
dynamic quality of the baroque is the 
next historical step in the exhibition 
A single canvas by this master Phe 
Blacksmith” is included in the show 
ing through the courtesy of Wilden 
stein & Company 

The final result of the truggle be 
tween the clas and the romantic 
the growth of a naturalism which 
slowly freed iteelf from the entangle 
ments of sentimentalism was most 
deeply evidenced in the work of Corot 
and Courbet Corot revival of the 
classic landscape of Poussin, is well 
illustrated by a “View of Naples,” 
from the Wildenstein Gallery, whi 
has also lent a characteristic figure 
subject, “The Dreamer.’ Another 
Corot, “Interior of a Kitchen at Man 
tes,” has been sent by Durand Ruel 
Courbet’s vigorous first-hand visions 
of nature are seen in two character 
istic paintings, a “Winter Landscape 
from Durand Ruel and “Alpine Scene’ 
from the collection of the Chicago Art 
Institute. The real power of Millet in 


i 

dis i ‘ revealed 
5 I exhibition the 
Wat ( ! loaned by the Knoed 
Ga ! New York while 
dynan power of Daumier’s forms 
6 @] ize b The Stror Man 

from the P ps Memorial Gallery 
| ext I tant group in the 
xhibition i composed of the men 
yf the sixtic rhe discarding of de 
tailed rendering in order to gain 
rreater emphasis of masses and tones 
seel vo characteristic Manets 
The Be ir loaned by Wildenstein 
ind The Reade n the museum's 
own collection Three interesting 
Monet Road Neal Harfleur’”’ 
(loaned ) Wildenstein); “Lilies at 
e Wate Kdge (courtesy of Du 
rand Ruel) and ‘Charing Cross 


i 
Bridge 


(collection of the City Art 


llent revelations of 
broken color in 


the rendering of atmosphere and light. 


Viuseum) are exce 
thi r 


lasters ust I 


Two Pissarros Crystal Palace” and 
‘Haymakers (both loaned by Du 
rand-Ruel) afford interesting contrasts 
of the artists earlier and fully de 
veloped methods Renoir’s preoccu 


pation with form rendered not in terms 


of light and shade but of color, is 
seen in two characteristic works, “The 
Toilette loaned by Knoedler and the 
Cup of Chocolate” from the Durand 
Ruel collection 

Degas’ strong feeling for the power 
{ color-pattern and design and the 
possibilities of line in the determina- 


tion and expression of character, may 
felt in three characteristic works, 
‘Ballet Studio at the Opera” (loaned 


he 


by Wildenstein); “Degas’ Father and 
his Secretary” (courtesy of Durand 


Ruel) and a pastel “Portrait of a Wo- 
man,” (from the Jacques Seligmann 


collection.) 
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Rochester Shows Renaissance Art 
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Van Gogh Heir ; 
ve 
Makes Gift to ROCHESTER. One of the greatest ned by Professor Marquand, late ; 
Princeton University, in his “Giova) § 
. e eative entel ind perk mn the i} . 
Amsterdam | lella Robt ; 
4 . i@¢lla NODDIa 7 
! i! Renaissance Italy of the . 
: Among the paintings, likewise, ars er 
XVth to XVIIth” ee rie $s pl é 
‘ t ' , xamples of conspicuous note, artisti 
\ ia n ) Vil I va . teins , 
ented ie newly-opened exhibition ally and historically, which are at 
(; living it Bussun \ 0 ‘.% : < 
i Che Viemoria Art Gallery which ributed by various authoritative schol] 
e owne of about one hundre ‘3 brou to Roche er treasure of | ars to such masters as Titian. Tinto 
\ N yy Vincent and French , rett Lorenzo di Credi, Bastino Ma 
onsummate il 1¢ Importance md “Pad S 1 . T! 
contemporaries has presented ipendou value fo. » fom vee} irdi and $ pinello Aretino. They carry 
these treasures to the town of owing he development of Italian painting 
through its golden age, from the mid 
, , | S ' \ i exhibition event, it is out ; : 
An ‘ tm ie muasso i , , dle of the XIVth century to the XVIIth 
: anding in the ixteen years of the isl t] i , ‘ 
nic of odern ' n sh he gre i Ss i al io | 

Municipal Gallery Modern gallery history ranking only with 7 : vio g ‘ ss ae “eke ee ae Ma 

} } } } { » i * SI Ss > al ° i < | > 7 
ark, WwW exhibit them In three the inaugural and Gothic exhibitions | °\" - ; . tapeen ma se in ane Bu 
he | ‘ellgi s the ’ : 

rooms | w.Y.M 1 the great beauty of the ensemble | ‘© ©*ci a. ' need gat the \n 

’ : deve 1] , aitt allegory 
and the distinction of the individual ob-| “CY@OPMent OF portraiture, allegory 
3 ind mundane interests 
ects. In the sequence of the centuris : : 
f significant creative art, it follows The “Portrait of a Youth” by Titian 
ipon the Gothic exhibition of last year,| 4 Piece strong in color, modeling and 
The work of Puvis de Chavannes arrying the development of painting, | Power ol characterization: the “Por con 
j ” T t } , 
somewhat outside the direct stream sculpture, and the decorative arts of | (alt of a Boy” by Tintoretto, which is ima 
of development, but outstanding. tapestry, furniture and ceramics from 40 assertive presentation of individ any 
through its keen definition of values the Gothic centuries of France into the Uality, plastically built up through O'K 
in mural painting, may be seen in the Renaissance of Ital) olor values characteristic of that mas defi 
“Return of the Prodigal” from the Several world-famous collections | ters silver tonality, and the finely Un 
Knoedler collection and in “Charity” were the source of its selections, and| Wrought Florentine portrait of the by 
from the Washington University Gal- a number of the items are among the) arded man in gray with an upraised sel 
lery of St. Louie documented works featured in the au-| 4and of beautiful rendering, by Jacopo 
t) tative literature of the history <« Pontormo, XVIth century master, are tog 

Boudin, important as a link between ior) atl e litera ire ol t le h ory rf r Jlentl , eet a ge | 
} > es Ast irt For instance, “The Wrestler,” a 44) excellently typical oO le rise ol sea 
the Barbizon nature lover and the im- ; ag na bos hicl \ 

' bronze by Sansovino, the XVIth cen-| Contemporary Interests which came 
pressionist, is represented by scenes abel h the Re ; 

a : : : tury Florentine sculptor, has until re. With the henalssance Sst 
at Trouville and Deauville, contributed . ; 7s) , ert 
by Durand Ruel ently been the possession of Count rhe five tapestries which form a rich ‘ 

. : : Dona dalle Rosa in his palazzo Ponte’! background for the exhibition range all 

While many outstanding igure SWhO Casale, built by Sansovino himself.) through the spirited choice of subjects ran 
played considerable part in the de whose entire collection has lately been| which the Renaissance offered Bible Inv 
to) . > Tt ot, ara : , , 7 x 
velopment of this period are not rep lassified as an historical monument history in the “Joseph Sold by His sel 

° t . ent a - ’ a ee . . o 
resented, this exhibition aims to illus: by the Italian government, not to be! Brethren, classical history in “The ist 
trate fairly clearly the sequence of | permitted to leave Italy Stratagem of Hannibal,” which pie ers 
ideas which governed this very signifi Another renowned piece is from the) tures the tying of burning faggots to Par 
‘ant epoch. Because of their essential! Amerighi Magnani collection of Flor-| the horns of cattle in order to cover den 
sentimentality, neither the classicism ence, “Madonna and Child,” from the the movements of the Carthaginian wae 
of David nor the romanticism of Dela-| workshop of the Della Robbias, mod-| army, and “The Deeds of Scipio Afri j a 
croix survived their struggles, but out | eled after the relief by Benedetto daj|canus,” woven almost completely of : I fe 
of them grew the search for visual Maiano in the Church of Santa Corce | gold and silk, and of great value; and, aided 
truth beginning with realism and end- in Florence Also a “listed” Della) lastly, contemporary chronicles in a she 
ing with a scientific study of light and Robbia is the engaging relief in blue! French seignorial scene, woven in ol 
of organic structure in design and white of a smiling putto, men-| Lorraine under Francis I a 
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GEORGIA O'KEEFFE 
An American Place 


ililv second on the Stieglitz ros 
Georgia O'Keeffe gets off to a 
ute tart this year, Marsden Hartley 
slipped in between herself and 


iV 


Marin with his gay Parisian wares 
But with the present exhibition, An 
\merican Place gets down to business 
1s demonstrating that as heady an 
exists on our own shores as evel 
yver from old France Marin is 

irse by this time practically hors 

on irs, his place as foremost of ou 
imagists being conceded by almost 
any one at all in the know Miss 


O'’Keeffe’s position is not so easy to 
define, although she ranks above any 
ey woman painter in the country 
by inclusion in such representative 
selection of modern American paint 
ng as the Museum of Modern Art got 
together for its second exhibition last 


season 

Miss O'Keeffe has perforce become 
issociated in the popular mind with 
certain canvases that really tell only 
half her story Her decorative ar 
rangements of magnitied blossoms are 
invariably stunning things in them 
selves, but tend te disturb the aver 
age person who likes to think of flow- 
ers in comfortable corsage quantities. 
Pansies, roses, lilies and other gar- 
den what-not rendered ten times nat 
ural size is pushing things a little too 
tar for the average gallerygoer, but 
I feel sure that if Miss O'Keeffe had 
her own Way-——and the opportunity 
she would gladly give vent to her love 
yf natural form by painting her posies 
the size of a barn. 

However, it is when this visionist 
transcends nature by reducing its 
lines and colors to purely abstract pat 
terns that she reaches her true status, 
ind the group of canvases that fills 
the main gallery of An American 
Place is as fine a display of her talent 
in this direction as she ever offered 
if not the finest Certain flower ar 
rangements in her usual statuesque 
manner, and a set of four of five semi- 
naturalistic landscape panels done 
last summer in the Southwest, are 
outstanding, quite in line with the 
more imposing abstract panels that set 
forth with great clarity and strength 
a powertul decorative conception ot 
form Here is the first American wo 
man painter rendering strict account 
if the gifts that she has carried to 
robust conclusion beyond any of her 
sister painters, either at home oi) 
abroad, in designs that for sheer dar- 
ing and stark decorative power are un- 
matched in the galleries. She has re 
lied mainly on a basic play of blacks 
sharply struck with white and tem 
pered by glowing reddish earth tones 
and lush vegetable greens, chromaties 
that stamp the show as richer than 
any other in her colorful career. A 
large abstraction of green forms shot 
with white and red is one of Miss 
O'Keeffe’s finest productions, and a 
monochromatic pattern with sharp ar- 
row of white across black is another 
dominant canvas. The other two 
rooms of An American Place show the 
painter in softer, more tender mood, 
With fresh variations of her favorite 
Ranchos chureh that she had shown 
before, and a set of soft dun-colored 
hill studies and pink and white ap- 
ple-blossom panels. But the latest 
and tinest work is congregated in the 
main room, and offers an impression 
f the real O'Keeffe that I wish all 
could enjoy 


ALFRED MAURER 
Weyhe Gallery 


rhe various stages that occur in the 
work of the average American mod 
ernist who is at all alive to what is 
Solng on about him is not only in 
structive but educational and_ this 
hewest chapter in Alfred Maurer’s ca 
reer argues a remarkable willingness 
to try out new forms and fashions and 
to let bygones be bygones. Mr. Maur 
er’s showing at Weyhe’s is an excit 
Ing affair, for he has struck a livelier 
Sait than hitherto, whipping his pat 
terns into more dynamic arrangements. 
He is still in a formative stage, still 
Dlaying with those large strange fe- 
male heads that he evolved some sea- 
sons back, putting them into new 
molds that give them a rather devas 
tating abruptness, that achieve a sort 
Ot jungle quality. They are like 
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ee 
strange shapes suddenly popped from} viously heading toward a personal : | I B 
behind some tropical bush It is in| equation that will ultimately give the 

his still-life arrangements that I think! final cachet to his style With three 

Mr. Maurer has made the most defi-| or four more years’ pursuit of these 

nite advances, his treatment of forms newly established formulae, Mr 

is much more pliantly carried through,| Maurer should emerge very 


much a 
more coherently related, and he is ob-' master modernist. 
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EARLY ENGRAVINGS AND | the composition for contrast Mr KDWARD BIBERMAN 


.wes™ ca Legr ind should be pers iaded to re 
ETCHINGS ; —— 
. ‘ nounce his lighter perhaps more . . EARLY ENGLISH FU ITURE 
facile performances a ge ee Montross Galleries RNITURE 
Knoedler Galleries for the more robust and rewarding oe eae a Oe — PERIOD INTERIORS 
practise with the brush. He has a| /4Ward Biberman is a young artist = 
The eeventh annual exhibition of | fine future to contemplate, with such who is having a lovely time with his ; and DECORATIONS 
: r\ a brilliant start in this new direction | own discoveries in abst t fo His 
sngravings ¢ ‘tchings the XVth|# ”! , a dl veries in abstract orm I rg, > > : 
engravings and etchings of the a a est Sees OAK & PINE PANELLED ROOMS 
and XVIith centuries now in progress fulliength figure of Martha Graham, 
at the Knoedler Galleries, is a fine dis CHINESE BRONZES centering one of the walls at the A rare Jacobean oak Credence 
play of rare items to tempt the most Montross Galleries, conspicuously in table, 1640-1645, height 27” 
restrained collector into lavish buying. | Burchard Galleries dicates what he is trying to do in top open 30°x31". One of 
: combining abetractic: tl oe several important specimens 
As is the case with these Knoedler : = ae ee eye! of Early English Oak now on 


, 2o. 268 : | lleries has on ex! st ‘ “irs re { mse ibiti 
print exhibitions, a superbly illustrated Che Burchard Galleri has 1 exlil ntation First, there was a_ tens« exhibition. 


bition until the end of the month a| yibrant personality to be communi 


F é ated catalog acc¢ yanies the . 
und annotated catalog accompal number of exceedingly rare early 


plates, and serves as complete guide| Chinese bronzes, which Dr. Otto Bu cated, requiring in addition to the 
to the delights of these early mani-|chard has recently succeeded in ac gaunt, tragic countenance, hands and 
festations of the graphic arts. Schon | quiring with great difficulty owing to/| feet and lithe galvanized body to ex 
gauer, Aldegrever, Duvet, van Leyden a mg 3 ( pial piss: ondition “ press the tout ensemble. Furthermore 
¢ 9 ¢ ’ ’ ° . ilna oday NO Ooniy are pieces oO . 2wNC : ; TITTY! ; ‘ER 
“ , Meckene are the bright par peers or - , this dancer's art carries one to the ENGLISH FURNITURE—PORCELAIN 
and van Meckenem are the bright par-| fine quality seldom offered, but when SILVER—POTTERY & GLASSWARE 
ticular stars of the occasion, with |they are, the price demanded is ex-| orizons of time and space. In this | SILVE : 3LASS ; 
' ; a 2 ? , r . " 
Domenico Campagnola, Lucas Cranach, | orbitant As is to be expected, most| interpretative, strikingly original por NEW YORK: 19 East 54th Street 


Beham, the Master L C Z, and Master|of the examples on view come from 
M Z for contributing luminaries. Who} Honan province, the center of the an 
is there that cannot thrill to the per-| cient culture 

fection of line and composition that is | Especially notable in this collection} 4nd especially the angle and clear 


to be found in all the Schongauer|is the number of the earliest known) drawing of the hand nearest one con Il X 
plates, in which that XVth century | specimens of Chinese bronzes, those| ... the ide; — a nel & C AR BERG & Wi | SON iC 
illustrator of scripture brought his art | of the Chou period, dating from 1122 7m" we SSOR OF OTM control, while £ q 9 ENC. 


I 
x ft « Tala « , ’ WAST ’ no ese are the bi ker lig Cs ¢ } ey 1 ~ rys mary ry ar y 
to such rich conclusion? Take any of | B.C. to 255 B.C Among these are a| “Me Yacksround giv t hint of limit f 17 EAST 54TH SI REE r, NEW Y ORK 


the famous numbers, the “Nativity,” | pair of tripods decorated with the char- | less sea over sinking sunset worlds. 
the “Mount of Olives,” the “Christ | acteristic Tao-tish head, a sacrificial In his studies of flowers, Mr. Biber I oe 


Taken Captive,” the “Resurrection,” vessel with the head of the water buf 
the “Christ on the Cross,” the “Christ falo on the handles and a small tiger’s Old Masters 
Tl ny / 
Works of Art 


on the Cross with Four Angels” or the head, with traces of silver inlaid, a| Seizing their ineffable essence—the 
«@O-+ 


trait, the simple, long, carefully ac 


centuated lines of the tenuous figure, | 





— ote 





|}man has peculiarly found himself, 





superb “Death of the Virgin” with its tiny object modeled in a big way. AJ rich, white purity of a hyacinth (with 

receptacle for wine, having a bird mo- 
tive on the hands, shows what is 
known as the “sweet water patination,’ 
while another ceremonial piece is 


intricate interweaving of line and pat- its intangibly right wraith of white in 
tern, ~"" you wilt find a yng age | this work completing the design), the| [I 
ate Dye mage signa Paley ren ( loamy quality of the yellow callow ia Mrs. Richard T. Wilson Dr. Eric Carlberg 

~ wes ee ees cae keane mt i by the purplish “salt ee oe oo 0) SSS SS SS a a a SES: 5 
lypse series are interesting compila- Several of the objects are so valu- In his latest canvas, “Three Yellow 


tions, though wanting in that dramatic able that they are kept ina sate, AMONE | Tulips,” again one easily analyzes his 
these being a gilded bronze Kuan Yin| ‘ cca 


forcefulness and simplicity of pattern + Be | power al eee Rags ae 
of the Durers of the same subject, and |@"4 @ large T’sin bowl (255 B.C.-206 | lite He ~ a oe > yer: a 
. ‘a ’ ’ - > Te sense "eSS t 7:7 » 7 
I found the three Domenico Campag-| B-C-) supported by three feet in the] snort in a nor ta ws - nha oO 
nola numbers most interesting in their | 8"4Pe of men. ps r eee Sen. Se ree 
lush and sentimental investiture of Human figures, each performing | whit oa cod cao . aor the 
§ § f } 7 age 3 . co OE Dae “Hae white paint at the boltom suggest the 
ee a ee some special function, likewise form > req . - on F - 
form. Van Leyden’s “Virgil Suspend Waves on a beach (everywhere one IMPORT ERS OF ANT IQUE TEXTILES 


2. : i the legs of a candlestick of the Han 
o > ag ‘A . . ~ “a ets) ic Ts) . > ** ilizi y *j 
ed in a Basket” is another magnificent period, which followed the T’sin for | S@°S his use of the tranquilizing hori 


item in the exhibition, although over two hundred years. Of the Han | 20@tals) and high in the middle floats >) 

his treatment of subject matter is dynasty also is a large severely plain |}an unobtrusive white cloud. Perhaps, WHOLESALE 
less imposing than Schongauer’s or candlestick, rather in the shape of a| conceptions like this are the beginning 
Durer's, but he enjoyed . commend- pagoda and suggestive of modernistic | 9! @2 approach to relativity or the = ° 

able finesse in the technical side Of l feeling. Various jade disks belong to| fourth dimension, whatever that may 510 Madison Avenue New York 
his art. The Aldegrever portraits are | this period as well as a pair of covered | be. 

fine human documents as is the fa- tripods in the shape of an ostrich e; His nudes are extreme examples 








ror 
SS 





mous Cranach likeness of Martin and perfectly preserved. of the artist's experiments in the 
Luther who has been set down with- T’ang workmanship is represented | elimination of detail, leaving a flat sil- 
out equivocation. by the back of a mirror, which is most | houetted surface. Whether always 

as - delicately sculptured and exquisitely | satisfactorily or not, as with abstrac- 


EDY LEGRAND designed. tionists, he has a reason. 


Marie Sterner Galleries 








With her usual perspicacity for the ‘ 

novel and timely, Marie Sterner is 

presenting at her galleries a group of - UEL 
paintings by Edy Legrand, Parisian 

painter and illustrator who is, like ae 

that other delightful Parisian, Pierre fer " ~ SEAT es: INC, 
Roy, before him, making his first gal- 
lery appearance either here or in 
Europe. While Mr. Legrand is very 
well known for his clever etchings and 
illustrations, for de luxe French pub- 
lications, it is his debut as a painter 
that is our principal concern, for he 
steps forth as one of the most engag- 
ing figures of the season. With a light 
playful quality of design that is wholly 


in the modern mode, with a somber ae 4 

brooding concern for the humanities i s ba 

that flares out into dramatic Daumier- ; kts ms ‘ Yea 

like interludes, and with a grand pas- * 4 


sion such as Toulouse-Lautrec pos- 
sessed for theater and circus life, Mr. 
Legrand is most admirably equipped 
to paint. 

He is, however, in no way remin- 
iscent of any of these aforesaid 
worthies, for his own personal sense 
of things is far too robust. He is at 
home in most mediums, showing here 
oils, pastels, and goauches, but it is in 


the last named medium that his talents ; a ay os | 

come to their finest flowering. Some- 4 ; ee ee New York ‘eas Se 
thing in the medium of softness and i rie x 17 3 57 S 
pliability combined with solidity and é' ' | fea 12 East 57th Str 
strength enables him to get his effects 8 treet 


readily and with a fine dash, and yet : ’ ‘ 
he can play up passages to a richness a, a Paris a Se te e% 


of oil pigment when he has need. Lb : ae 
Several landscapes, notably two small ie 37 Avenue De Friedland 
Paris scenes and a brilliantly man- ig a* 12 . 
aged river view with massive tree 
trunks, are to be commended, but it 
is the circus numbers, with their rich 
play of incident and running patterns, 
that spell the real painter. 

I recall the family of four acrobats : 4 
in blue, also the two figures in a shoot- ae ges ee is Tel n i 
ing gallery as remarkable human docu- ' . i ae ; ae ene: Saneee Pee ae Fae 
ments, done with etyle and distinction, et NF (@i*J 
while for a more complex piece I vivid- NA ae : Beit A D O 8 P H A L O N y O 
ly remember a circus episode with an a ee. 


acrobat somersaulting off a richly ; es as af . EXPERT RESTORER of OLD MASTERS 


caparisoned horse and an interesting 
medley of bystanders at the edge of 119 West 57th Street New York 
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PARIS: 8 RUE LA BOETIE 
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ALEX. REID & LEFEVRE, trv. 





PAINTINGS by the FRENCH and BRITISH MASTERS 


LONDON: la, King Street, St. James’s, S. W. 1. 


GALERIES GEORGES PETTITT 


PAINTINGS BY XIXth & XXth CENTURY 
FRENCH MASTERS 


— CABLES PARIS 
| “PETITGODOT—P ARIS” 8 RUE DE SEZE 
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AMERICAN SOCIETY OF A to 1a ¢ aad arabe A il gg i pr heir Ni eee 28 dn Daler there in the hope of relieving the situ VMIARIAN D. HARRIS : 9. 


itlo dia tin «le rative chance While most ation is not exactly what the moder! 
MINIATI RE PAIN'I ERS rent T t ndu | ‘ inee thie | these Wate! oOlol and paintings movement in art implies And 
KARL ANDERS( yN vVavside hape the n f ad toa ire sli n form and size, the artist 1 difficult te ipproach M Phillip Babcock Galleries 
‘ it pasture. the ex yitior mething manages to catch mus f the rigidity |art in a Vholly sympathetic spirit 
Cx STI ME AND SI AGE f en dvi | teel and masonry f the complex Ince he gives the impression that the 
DESIGNS » Febru 1 the slttie eatre weaving of the great human story that tvlistic effects he cultivates are only \ srouy of eighteen canvases 
Opera Compa off: izing CX-| make New York a never ending fab-| inadvertently a part of his aestheti Marian Harris is featured at the Bab 
: I ! miniature’ rication of Arabian night texture He, cosmography. He has a fine landscape cock Galleries through the rest of t 
Grand Central Galleries tage models and ar ctural pian is never emphatic, rather letting in ense and a feeling for genre paint-| mont] This artist has a fresh, honest 
for th pare oe - " = “ : pli ation erve purpose than defi- | ing of a high order, but I find the | outlook on the world about he aa ae 
Wise Santure “a vk ; * ) ta emen of tact Hle catches a results of his modernistic investiga sonia ait Senbeliakiine ‘idk ‘es ' 
tion « pera nig ! ur ‘ ! ! | ind make the most of tions distracting and bafflin fecuuse | - pre ! ! nns) 
nual exhibition , Une Amertea Or perspective ive been executed b lis material handling oil ind water of all the surface chatter of his pres- | Valila hill and dale and garden spot 
ciety of Miniature Paint t the) firm of Morris & O Connor, und seve! Non vith equal facility ent way of painting I am unable to) with genuine warmth and spontaneity 
Grand Central Galleri« int the end | Sketches 1 mural decoral re by et at what he really has to say. That | py) palette is well keyed to garden 
ragee le = mamort exhibit of Antoon van Welle, prominent in es . ° he has a pictorial message I am equal +. ; 
of the month 1 nem i ntemporary Dutch schoo rhe cos HOLNMIEAD PHILLIPS eavtain of. bak whet to aieien 4 pitch and she invariably runs to ‘ 
eighteen examples of the work Of [he tumes are by Karel and Loki Briick lo not really know Probably some |C@lors in her painting. I liked be 
late president of the society, Sherman, man, by Gratiane de Gardil inne and om . ee kind of stock taking in Mr. Phillips’ her large “Pennsylvania Pottery” with 
Potts In this beautiful group, spe-| Elizabet Moffat yy Katherine Mé SE Sueor we paeEeey studio is in order and a Clearing out its rich miscellany of bright objects 
cial care has been given to the fram-| Dermott, by Esther Peck and by An ft all that is not essentially his. Then Two nudes and portraits ot Haldeman 
ing to make the setting part of the) thoni Panenko The tizgurines by the rhe Ip , anvases by Hoimead|I am certain, we should begin to s« C. Stout and Mrs. Cornelius Gees \ 
iewel, 50 to speak In Opalescent last named are particularly amusing Philliy i he: . ae ieee some work that could be called notable are also included 
for example several large tone while some of the drawings look like lal sti 1 view al the rang Gab 
against the dark encasement set off old fashion-plates Ruel Gallery, presents a difficult pre > 
the whole with great succes \ sell em fo the reviewe Obviously the ( 
yortrait is to be seen, and “Eirene : 2 ae Se ee er Hvidualiatt 
ea of the few nudes in the exhibi B¢ RIS \RONS( IN ome w ns waeee ee era . Bal 
tion. Another, by the way, is Harry c7pe Of PRTNter, Thay Cast tO ATESS O87 |e It 
# Johnson 6 lovely Vee Niaw Art Circle particular conviction for the method sud mm 
The Levantia White Boardman priz adopted, except a generally sympa ng 


of $100 has zone to Margaret Foote 


Hawley for her portrait of Miss Doro The sixty-sixth exhibition that J. B nw wee SOWee Tee meen Famous throughout RYh Reigns oo 


modes as set forth in a foreword t 


se : witl rme lil , . - 
thy Bennett, which with Vermeer-like ) ¥.. nn has mounted at the New Art sae ica rh 
finish depicts an interesting physiog le catalog we 
nomy and a coral velvet jacket against | ©!" le introduces Boris Aronson, a “If in the present exhibition certain 


a gray background The jury was! voung Russian artist of the theater! Marks are found in Common with t i 
. : " ’ , f > nve he , ] > 
made up ol Edward Bell, Ernest Ipsen who is returning to his tirst love of ag of the oy tre are hot “oe 
‘ aay se rs resident of oe In the sense of Ine copying, rut } 
and Isaa Josephy, first preside painting. Since coming to this coun , tee 

the society rather as an application of natura 


Those who have done outstanding |'TY some eight years ago he has had) laws relating to rhythm, contrast, etc., 
work are Eulabee Dix. Elsie Dodge| 4 Notable success in designing fo the | and which we believe to be the gen 
Pattee, Laura Coombs Hills, Lucy M.| stage, his work in this direction being | eral property of those who find them FOR ] ‘HE ] RADE mia 
Stanton and Annie Hurlburt Jackson.) Shown at the Anderson Galleries in| useful.” , 
In one of the smaller galleries, Karl| 1927. However, for one of a widel) So far, so good. But the sympa 


Anderson is showing until January| developed pictorial sense, the theater/ thetic adoption of modern manne} 
24 his souvenirs in pastel of a sum-| IS seldom sufficiently rewarding to/!isms is hardly ground enough for 





t 
mer spent among the French Cana-| keep entire hold of the affections, and/) calm adoption of certain prevailing 26c KING STREET, St. James, LONDON.S.W. 
dians of the highlands Here is a/|so we tind Mr. Aronson straying into|tricks of the trade Making lively + j 
medium and here is a pastoral, some-| those wonderful highways and byways | little passes all over a canvas, or scat & CLARE STREET, BRISTOL, ENGLAND Est.180 


what Pyrenean type of landscape suit-| of Manhattan that offer such a rich|tering arbitrary arabesques here an 








E. and A. Silberman Galleries 


Vienna 1 New York 
Seilerstaette 5 133 East 57th Street 








The Enlarged and Remodeled Galleries of 


‘KENNEDY & COMPANY 


785 FIFTH AVENUE 
NEW YORK 


EXHIBITIONS 





9-11-13 East 59th Street 
New York 


By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
" mi vfs three and four hundred, taste- 
PLAZ 4, ART Roo : {HI tully decorated and finely 
sana, }\ Sua equipped, has been created and 
ee ere 

Sea *. ” m) 
aa - NN i . lay ‘ tions and sales of first rate col- 
} } . F R 


lections during the coming sea- 


HRICH 


GALLERIES 


a setting provided for exhibi- 








AMERICAN 
VIEWS 
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son 


WH eekly Sales 


Vow in Progress 





THROUGH JANUARY "Oo 
Department exclusively — for f 
Appraisals and Inventories 
ntrance - 
Vain galler "Os : 
. 9 East 59th : 
Scott & Fowles Street Inquiries Solicited 


Sales will be conducted by Messrs. E. P. & W. H. O'Reills 


WVember of the Antique and Decorative Art League 
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MURRAY K. KEYES 


Photographer of Art Collections 
Paintings, Art Objects and Interiors 


? 


Drawings 


Bronzes 


680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 54th Sts. 
NEW YORK CITY 


36 EAST 5/‘" STREET 
NEW YORK 


Member of the Antiques and Decorative Arts League 


Studios at 138 East 60th St., New York 
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CATHE RINA BARJANSKY muller, he of the stream-like body oil medium in the easy, responsive the American Art Association-Ander-| American idea how to shoot straight 
par excellence, running away with the | Way achieved in his water colors and|son Galleries for 


comparative showing § for 


good and inevitable decoration 
with the output of the local students. | But 


the quality that does distinguish 
Paris show beyond others of its 
Odom, | kind is its impeccable taste, its deli 
period cate refinement, its sheer loveliness 


. show. This champion of the tides and | prints However, a _ large still-life 
Jonas Gallery tanks stands revealed in all his svelte |canvas that dominates the main gal-|The Parsons organization (now under the 
and supple glory, clad only in a smart-|lery is quite the handsomest thing |the leadership of William M 
ly cut white swimming jersey; and|that Mr. Lahey has shown as yet, and | the well known authority on 
after enfoying the easy and spectacu- | argues a rising command of this diffi 


e portraits and sculpture in 
' Catherina Barjansky are on 


Fe furniture, since Frank Parsons is no/|in practically every example of in 
263 agg dbtageedlboregteccre egg ae lar grace of this modern Byron, it | cult and often intractable medium. |longer present to lead on his cohorts terior decoration shown, a persuasive 
Fifty or more examples of this |ig pather difficult to settle down tc |Some painters delight in the more |into the further intricacies of dyna-|style based on the best of traditional 
specialized art are’ ranged |tnhe more or less conventional portrait | ponderous and evasive nature of oil mic symmetry) has long been proven modes is evident Even in the ultra 
PSI , n little shelfs and pedestals rs as an ad ; achiev 3 . ; , ‘ 
OM FEt , , . fare that Mr. Wickwire offers. He} paint and achieve minor miracles in|the one outstanding training school | modern rooms, a slightly antique 
nd nd low the artist thoroughly “lt | knows how to solve the problems of | directing its slippery sequences, while |of applied art in America, and each | flavor tinges the assortment of color 
. } » ‘ofess sh) . : . . . , . - Ss 
n her chosen pi lon. SNe | his profession, whether his sitter be (other workers revel in the particular | season's spring display is only added | and 
{ ( ifficiently accurate likenesses t | oouched informally with her feet | delights that 


angles On the whole, it is a 


‘ ; aquarelle provides or in| proof of the 
er tiny heads authoritative be 


4 extraordinary superiority | brilliant demonstration of a school of 
8 1 inst ! } tucked up under her, or decked out the more involved and methodical | this organization enjoys design that is wholly living up to its 
, 1 Ss Ve Instances she hi : Re «2 Pe “— : 5 wale 4 “aa a : sas 
te 7m evera ‘eee 9 Pa ; in the furs and pendants of formal processe ft etching It really hap The work of the Paris students, all | opportunities, of a school branching 
oe ee “4 , | Sones attire. He makes a good job| pens to be a matter of temperament,| aqyanced workers in interior archi-|in Paris and rooted in New York, a 
‘ rk that give a russaud touch of each performance, and keeps his and It 18 not 6O easy as it looks to tecture and decoration and decorative combination that can hardly be sur 
est doa macabre he full length brush running free enough to add |shift from one medium to the other lesig ‘ ‘ally he Na at » | passed, and enjoying the direction of 
tuette of the last Queen of Naples ni : fo ow . We are t i Picassce " | design, naturally has a somewhat dif ’ 
om “ } definite style to his well searched ot a scanacs. But to rr ferent complexion from the output of |@" Unusually alert group of instruc 
t oot 2 ee = — ea x forms But the Wickwire exhibition |turn to Mr. Lahey, he strikes deeper the home choot The shades of cla tors and directors Kach time I see a 
“ aS | “ > ‘1e *T . . : . . 7” ° P Ss) * Silt +S ) as . ae « 
lan ay the least, wr lenge y clever. | of 1931 will be primarily remembered |into the heart of water coloring and sical art and architecture inevitably | Parsons exhibit I want to give the 
‘ ‘ > ( hie > s ( y : . a . - ss — sli ‘ : Race FF . a ‘ ‘ ‘ > > > f . sete 4 ‘ 4 
¥ \ t of noted folk have sat t » her, | for its Weismuller portrait, and here |etching each year, and this season's color the students’ work from the |t’aditional three cheers, and straight 
Wing Otto Kahn, m. arl Milles is a hint to exhibitors as to the pro-| Output is easily his best to date. He i . ‘ 
Gabriele d'Annunzio, Sinclair Lewis, 


rood 


school 


: j Place des Vosges, albeit it is a classi-| W8Y 80 forth to publish the 
priety of having some one canvas to | gets style and, like the popular Gen siden 


rsh : , ow ‘ ‘ aa . 
" ‘lle. etc a :' ‘ ‘ism tempered wit a well ordered |®eWs that at least one art 
Mugene Ysaye, Antoine Bourdelle, et: tie the show to, if only for purposes |Win tune, rhythm into his work apg h a ell ordered 


in 


: : ’ modernity and individual invention; @X!8ts where head and heart are work 
of ntificatic This advice applies | these media, and is colorful to boot. , 4 byes . y rether . ; 

‘iii aided es ok Sines f identification, This advi upp! but it is wholly different in style | i28 together to produce beauty I 
Phe latte euly . to collectors as well, as witness Dun-| Many of his prints are worked out : . ; trust that Mr. Odor ay carry tl 
bavi york before his death ‘Pyle : : ; : crag’ (particularly in the wholly decorative 8 m may carry the 
Barjauskys V .s - a can Phillips’ successful coup in get with a fine flurry of strokes that cat : : Parsons traditior till further al , 

that Catherina Barjansky | ,; - , : hs : : : departments) from the gay, insou ‘ ‘ ons stl urther along 
It seems a . ’ aPjansShY | tine the great Renoir “Canotiers“ for | ries the design along with a genuine 4 pee . the wav. particularly ince he vise 
' tes to her sculpture a feel ’ r ni 4 ciant, daringly different designs that ay, pe arly since he 1s fac 
ommunteates : abd ; his Washington gallery sense of pictorial power 
ng of musical harmonies. It is the 


the home-bodies evolve out of their |!28 his directorship at a time when 
wlancing of masses in this manner, 


ae : pes ’ venue, | GYNnamically symmetrical conscious the issues of art are more thrillingly 
uggestion of Character through RICHARD LAHEY PARIS A | E - | E R S NEW nesses There is a slightly jaded old alive than ever before in the history 

the suggestit are nrousl , -aog Hp ss : F : 

hythmiec means which have created YORK SCHOOL OF FINE world elegance to be found in the ©! mankind 

her characteristic art.’ Kraushaar Galleries AND APPLIED ART Paris work that spells its own) A large group of enlarged photo 


DYOTT PHOTOGRAPHS jsort of enchantment, but I question) graphs of adventurous 


moments in 
JERE R. WICKWIRE A generous collection of paintings, | Whether the American students do not|many lands is being shown by Com 
ites : , water colors and etchings by Richard . : ; make more telling use of their oppor-|mander Dyott, R.F.G.S., in the adjoin 
“au epg prt st American-Anderson Galleries | tunities ing galleries. He has worked out a 
1 ; "1e6 szahey 1s fe Geen a le Kraushaar : 8. | has 
Milch Galleries : ee ee 2H Several of the Paris designs, espe-| new process which insures permanence 
Galleries through the month This The Paris Ateliers of the New York 


; 5 2 ae cially the Lido set, would be far more|in color and tone to 
Portraits by Jere Wickwire fill the American artist is forging ahead at School of Fine and Applied Art, known | effective if couched in something of graphic records and he 


main gallery at Milch’s, with a large, each fresh demonstration of his) for short as the Parsons School, have| the Hambidge manner that has proven 
full-length study of Johnny Weis-| powers, but he has yet to master the | brought a liberal display of work to/}so useful 


these photo 
guarantees 
their enduring qualities as one would 
in teaching the young|a canvas by some master painter 
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— ae to ney u int market tor Old Manuscripts, ) 
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j DEPARTMENT ; . wa : Juent visitors to our galleries. ny Oe 
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; and equipped for the dispersal 
oe Om ta hipment tin york rt, pa at auction of such articles. We 
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William binsel 1 boa ’ > 
Wash. Sq. Book Store 7 We hs 
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Vinvee Hicks News-stand | | d 
Sub ] il | rie 
Wanamakers (book (iffice) 
A. G. Seiler 1224 Amsterdan Ave 
WASHINGTON 
irentane } and _ \\ 
BOSTON 
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Wanamakers (Bool ("ou 
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(iorringe s 17 Cireen St 
Leicester Sqr., W. C. 2 
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Lechertier Barbe, Ltd “> Jermyn St Included in the dispersal of art from the Knight and Powell collections to be 
sited Galleries from January 28-31 
PARIS 
Gieorgze Houin Rue de la I’ ! = aed ve | : 
Telephone Diderot 19.0% find us more eager in lending “ow This will aid immeasurably in 
MUNICH minds out.” as Browning. with his | establishing confidence in the wares 
Karl Barth Konradstrasse 4 keen sense of the values of art. so of art merchants A patron in doubt 
i ; ‘the merits of a Sévres vase under 
N happily phrased it, and England, with of the me ¢ é 
IX Je ary 2 931 No. 17 P : .,, |, consideration need only step to the 
Vol. XXIX January 24,1 the halls of Burlington House still : é : 
, ; door, signal a passing officer and 
fragrant with the memories of such 


ENTENTE AESTHETIQUE great proofs of international good will 


as the Dutch, Flemish, Italian and Per 


The problem facing the British au-| sian loan exhibitions, should not find it 
thorities of whether or not to lend the | difficult to rise to a higher sense o: 
national art treasures abroad is one charity by sanctioning the pending 
that should be speedily settled in the | parliamentary measures for releasing 


affirmative. Apart from the local aspect | British treasures for judicious exporta- 


of the case, the issue of enlisting art tion. 


as an ambassador of good-will is far too 


important and timely to be negated 


FINE ARTS AND 
by any question of payelon expediency. THE FINEST 
The risks involved in sending valuable 
treasures of art into foreign parts when 
the the 


. . > . . : ot 
inestimable gains in education, amity 


For thoroughness in a chosen field 


weighed in balance against 


endeavor the endeavor in this 


case being to maintain the prestige 


and publicity are practically negligible. 
P ? : of their citv as the Athens of America 
In view of the many important interna- 


commend us to the’ Bostonians. 


tional loan exhibitions accomplished 


f : ' . | Possessor since the police strike of an 
during the past few years without seri 
and mbdernized 


entirely remodeled 


ous loss or damage, the odds are all in ; 
police department which has its head- 


favor of extending this 


The 
Russian icons at the Metropolitan Mu.- | 


practice. 


quarters in a handsome modernized 


current exhibition of ancient 


building, Boston now has a branch of 


its detective service which specializes 


the 


seum of Art is proof, if proof be need- 


oe it stection of fraud in fine arts. 
ed, of the subtle use of high art as an ' detec , } 
of international With the aid of a completely furn 


instrument good-will 


ished research laboratory according to 


and disinterestedness, for surely the 

Soviet authorities could have devised | ‘He dispatches, a squad of cultivated 
no more gracious gesture of hands-| Policemen now will be able to advise 
across-the-sea nor established a bet-| Prospective purchasers on the merits 


ter proof of its own cultural status quo | Of 4 dubious Botticelli or the probable 


than by this loan of its chief art treas- | suthenticity of a newly discovered 
ures. Best begets best, and when good | Rembrandt. They will be able to ap 
nations get together and begin ex- | preciate the variance between the 
| iat : Bug Witte ‘ " shew: 

changing their noblest works of art, | Deent hues of a Titian and the chai 
bonds and treaties become infused with | acteristically cherubic opera of Cor- 
a living interest that tends to keep | ressio. With sensitized apparatus 
them from disintegrating into scraps | they will delve into the latent merits 
of paper. Such art exhibitions, sent | of ancient and defaced canvases, and, 
out ambassadorily, serve to rouse fresh | monocle to eye, detect defects in the 
interest in these matters, serve to en-| execution of a Whistler butterfly. 
} . 

hance values, strengthen ties, and| Bogus Sargents need never again 
break down the barriers between na-| adorn the walls of drawing rooms in 
tions. ithe city of their origin. All this will 
The world of art, in reality, forecasts | be the result of a gift to the depart- 
the Utopia where we find unity in va- | ment, by a group of art fanciers and 
riety and good in all things. The ad-| connoisseurs, of the plant in which 


vancing periods of this century should | to conduct the researches, 


ET I TRE SEL Rei pe EO Qk) ee Be 


j 


establish instantly the authenticity or 


spuriousness of the piece. Dealers in 


decorative boiseries, bibelots and 
ameublements will perhaps have a 
resident policeman on hand in their 
establishments to reassure their cus- 
tomers. The possibilities of such de- 
partmental reorganization are limit- 


less. Critical appreciations of new art 
The 


lieuten- 


exhibits may be written for 


Transcript by sergeants and 
ants, while residents of Commonwealth 
Avenue the 
off the to 
newly acquired Matisse. 


Ile rald 7 riliwone 


will have in patrolman 


beat at tea time admire a 


Koom the 





LATEST BOOKS 


GreEAT Picrtres oF EtRropr 
By Thomas Munro 
Published by 


Brentano's: New York 
Price: $3.50 


This well printed little book writ- 


ten by Thomas Munro serves to in- 


troduce the reader to an appreciation 


of art, while guiding him through the 
major museums of Europe. The itin- 
erary tollowed is from England down 


through France, Spain to Italy and up 


through 
the museums 
ly the book 
individual 
by the 
to enrich his knowledge and thereby 
his enjoyment of painting. One hun- 
dred carefully selected full-page = il- 
lustrations form a most valuable fea- 
ture of the volume 

So many weary hours are consumed 
by so many weary travelers who troop 


Austria and Germany, but as 


are discussed separate- 


may be adapted to any 


route. It will be welcomed 


intelligent tourist who wants 


through the galleries, seeing without 
perceiving, so that all works, the 


greatest with the least, are reduced to 
the same dead level. Mr. Munro realiz- 
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EARLY XVITH CENTURY 


held at the American-Anderson 

ing that art is for all, and not alone 
for a small esoteric group, has begged 
his reader to take a little time to con- 


sider and analyze the painting before 
him “What.” for example, “is most 
striking. interesting or unusual about 
the picture at first sight? What lines. 
colors, shadows, or other ele 
ments in design are most conspicu 
ous?” 
After an 
ciation and a short 


masses 


introduction on art appre 
outline of the his 


tory of art, 100 pictures are analyzed 
with the view of bringing before the 


reader the infinite number of pictorial 
forms. To khow what an artist is try- 
ing to say and the manner in which 
he says it—whether by a subtle use 
of light and shade in Rembrandt's 
painting or a masterful use of color 
as Renoir employed it, is to go a long 
way toward the understanding and 
appreciation of art. 

The examples are chosen to repre- 
sent as broad a field as possible in- 
cluding the Roman, Byzantine, Chinese 
and Persian; hence it is not always 
the greatest work which comes under 
discussion. At the end of the section, 
however, the notable works contained 


as 


in the particular museum are listed 
so the reader will miss nothing of 
value.-—B. R. 

THe PRINTING OF TENTILES 


By Reco Capey 

John Wiley & Sons, New York 
Price: $3.75 

To the designer, the student and 

the the 


ancient and modern fabrics with their 


general reader study ot 


delightful imagery, variety and color, 


should prove interesting and instruc- 


The that 
the general opinion that hand-printing 


tive. author argues despite 


is difficult and expensive, it really is 


not a costly craft. His volume is 
designed to give a knowledge of the 


many methods of hand block-printing 


and to explain, as simply as possible, 
this work should be carried out. 
principles 
the 


able 


how 
The 
included 


machine work 
that 


infuse 


ot are 
craftsmen 
machine 
printing the character of hand work. 
There handling the 


cloth, and batik 
work, formulas for 
mixing mordants make it 


in hope 


may be to into 


are chapters on 
stenciling, dyeing 
and the many 


colors and 


a valuable textbook for schools. A 
number of museum pieces are _ illus- 
trated, as are many of the processes 
described in the text. 


crrrrrrrr 
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early nineties, 
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THOMAS B. CLARKE 


The well known irt collector 
Thomas B. Clarke Whose utstanding 
collection of early American portraits 
numbers one of the finest Gilbert Stuy 
arts In existence, died at his home 
New York City on January 18 At th 
time of his demise important exam 
ples from his collection were on eX 
hibition at the Pennsylvania Museum 
of Art 

Mr. Clarke was born in 1849 and 


as 1869 began collecting paint- 
ings American 
been successful in 
Wishing to 


by Having 
and not 
in the 
his “Art 

Her 
collection 


artists 
business 
retire he opened, 
what he called 
East 34th Street 
shown a remarkable 


House” at 4 
were 


of Chinese porcelains, the greater part 
of which are today to be found in 
museums and well known collections 
Later Art House was moved to 12 East 
fist Street 

In auction history two. of Mi 


Clarke's dispersals have been notable 


The tirst was the sale in 1899 at Chick 
ering Hall of some of the American 
paintings he had spent sO many years 
in collecting This auction brought 


$255,000. The other took place at thi 
American Art Association, where his 
furniture amd antiques fetched $103, 
679. 

Succeeding Elihu Root, Mr. Clarke 
Was for nine vears president of the 
New York School of Applied Design 


The Clarke prize of $300 given annual 
lv at the National Academy of Design 
has been endowed by him. In 
he was Shepherd of the Lambs. 
Mr. Clarke was the of the late 
Dr. George W. Clarke. widely Known 
educator He went to school at the 
Washington Collegiate Institute 
New York City and at the age of 
'wenty-three married a daughter ot 
President Morris the City Council 
who at the time was acting mayo 
luring the illness Mayor Have 
meyer. 
Mr. Clarke is 
Thomas B. 


1S9S8-99 


son 


of 
or 


survived by 


Clarke, Jr 


JEAN BOLDINI 


his SO} 


Jean Boldini 
among the most 


ists of Paris, 


who once ranked 
fashionable portrait 
died early in January 
The artist, who felt himself outdis 
tanced and outmoded by the present 
day favorites in this genre. had not 
painted for many years before his 
death. In his day, however. all the 
elite the French capitol besieged 
his studio and to have a portrait paint 
ed by this artist constituted a mark 
social distinction His style was 
considered by critics of the period as 
most audacious and sparkling. The 
artist himself felt that his treatment 
of the decollete almost detied conven- 


of 


of 


tion. His work was the talk of nu 
merous salons. 

Later, Boldini’s work passed out o! 
vogue and his former patrons turned 
to Van Dongen, Etcheverrys, Dom- 
ergue and others. whose raciness in 
turn, discouraged and shocked the 


older portraitist. 
GALLERY NOTE 


Hildegarde Hamilton, who has ex 
hibited in many of the important gal 


leries in America and whose works 
have already been shown in the gal 
leries of Bernheim Jeune in Paris. is 
showing some of her more recent 
paintings in the Galerie des Objets 


d’Arts, near the Etoile. 
many brilliant 
and Spain. 


These include 


scenes of France, Italy 


(1930 INTERNATIONAL 
BREAKS RECORDS 


The Twenty-ninth International Ex 
‘ibition of Paintings at Carnegie In 
stitute established a new high point in 
1930. All previous attendance records 
were shattered when the official count 
registered 141,341. 


This figure ex- 
ceeded last year’s total by 8,797, and 
eclipsed the former high attendance 
in 1925 by 8,066. The number of vis: 


itors to the Internationals in the last 
ten years has more than tripled 


coc Orr Irn 


Y 


H 
stra 
his 
not 
1S d 
are 
rigl 
out 
The 
tho 
Scle 
del 
tha 
Eal 


scr 


dol 
po: 
ing 
Po 
of 
pa 
do 
of 
ar 
lal 
de 
mi 


lol 


do 


sO 


tis 
Vd 
m™m 
tle 


pa 
at 
in 


8! 


W 

Dp 
th 
IQ 
mH 





~ 
~ 


urday, January 24, 1931 











Sat The Art News 15 
. | » 
tate . . | —. 
7” | SSE GAS GAS GAB AEC. LI DP 
¢ | St. Louis Art Museum Acquires SSSA ASSAILED FS LSM 
‘ a° . +. (AN 
; Five Early American Portraits|\ 
roo) i) 
: " recent purchases from the {of the group of American artists who V/ 
-E neo! of the Eliza McMillan Fund, | journeyed to London to receive in-} 
( y Art Museum of St. Louis has |struction at the hands of Benjamin I 
c ( nto possession of a group of five | West sorn in Connecticut in 1783, he | y 
irly American portraits “Self Por-| received his first training from an in 
ding trait’ by Ralph Earl, “Colonel Mendes | different artist in Hartford, and like Y) BY APPOINTMENT TO HER MAJESTY THE QUEEN 
he 1 Cohen” by Rembrandt Pearle, “Mrs. | many another painter of his time sup io o d 2 
St Bergen” by Samuel KF. B. Morse. “Mrs. | plemented his slender income by paint- | ¥ 
William Steele” by Samuel Lovett ling signs. After achieving some degree 
4 Waldo, and “Thomas Birch” by John |of success in Connecticut and later in y 
it Neagle. The entire group was selected | Charleston, S. C., he went to London 
xan m the exhibition of early American |in 1806, remaining until 1809 and re 
l ex portraiture held at the museum during | ceiving some instruction from John § 
Novembet! Copley, as well as from West After Q 
eum Born at Shrewsbury, Mass., as early | his return from abroad, he immediately 
,<¢ 1751. Ralph Earl, the first in time | became one of the popular painters ot 
ane of the above group, was yet late enough | New York City 
nireed to belong to a family already fom His portrait of Mrs. William Steel 
Ving renerations in America. Until re-| with its elaborate lace cap, its curls 
not S nt little was known of him except | and its black costume discreetly orna 
the the scant and even slighting notices |mented with embroidered arm bands INC. 
Art accorded him by Dunlop and Tucker- | and fur, is a charming record of the fa 
He man in their chronicles of American |shions of the day The features are 
Ct1ON painting Thanks largely to the inves-|done with an almost enamel-like 
part tigations by the staffs of the Worcester | smoothness of surface, but there is con 
din ind Brooklyn Museums in recent years | siderable individualization in their mo ) ; 
ions we see the painter in a truer light deling. The subject is posed against a \) 4 
Ka His “Self Portrait” is typical of the conventional red curtain and holds a 
straightforward unassuming quality of | Miniature of a man in her left hand, a Q 
M his work. The color, with its dominant detail perhaps intended to convey a bit | 
able note in the yellowish green of the coat |}Of sentiment to the spectator. Mrs 
hick is decidedly pleasing. The flesh tones Steele was before her marriage in 1791, (e 
rican are well realized, although there is a Mary Dayton, daughter of Dr. Jonathan \Y 
years rigidity of surface and sharpness of | Dayton. She died March 26, 1834. Her St 
ett outline which indicate the provincial. | portrait was painted by Waldo shortly ”) A\ 
t the The head is a little stiff in pose, as before her death. , =) 
his though the artist were a trifle self-con John Neagle was born in Boston in {Vy ; 
$103, scious, but the sober and carefully mo- | 1796 and died in Philadelphia in 1865 Ik 
delled features carry the conviction | After some rudimentary instruction, he | 
larke that it is a truthful likeness. As to |Served an apprenticeship with Thomas \ 
othe Earl's ability to set down a literal trans- | Wilson, coach and ornamental painter ej 
sign scription of his sitters’ features, we |in Philadelphia He also received as ‘ 
nual need have no doubts in view of the long | sistance from Bass Otis and Thomas & 
sign series of commissions which he enjoyed | Sully, whose niece he married later. \) 
QX.94 in an age when literalness of detail in | Following an unsuccessful tour of the Y 
iil portraiture was a primary considera-| West, in which he visited Lexington C 
late tion. The fondness which Earl evinced | Kentucky, and New Orleans, he settled C/) 
1OWN for including in the backgrounds of his | as a portrait painter in Philadelphia in % 
Y the portraits the homestead or some object LS19 During a journey to Boston in KR 
intimately associated with the subject | 1825 he made the acquaintance ot Wy) 
has often been pointed out It is sig- | Washington Allston and Gilbert Stuart 
ne - nificant that his wandering habits as | Neagle greatly admired Stuart, painted 
: b an itinerant painter afforded him no} his portrait and received valuable in 
~ identifying accessory in his own por-|structions from him, which were re 
eyo trait other than a plain gray wall and | flected in his later works. 
lav the barest instruments of his profes Neagle’s portrait of Thomas Birch 
sion, a crayon and drawing board in the possession of the museum was 
i About 1778 Ralph Earl went to Lon-| Probably painted between 1825 and 
don where he studied under West and 1830 A second portrait of Birch by 
possibly also under Reynolds, return Neagle, which is owned by the Penn 
ing to America about 1786. In “Self |S¥lvania Academy of the Fine Arts, 
Portrait” he appears to be a young man | Was painted in 1836 and shows the sub 
of about thirty, which would place the | Ject as a considerably older man 
nked painting in the early years of his Lon The sitter was born in London, emi 
trait don period. It has all the earmarks | 8rated to America in 1793 and began 
uar) of the work of a painstaking colonial | Painting portraits in Philadelphia about 
utdis artist whose training had as yet been | 1800. During a visit to the Delaware 
esent largely limited to instruction from wan- |Capes he became interested in the sea YY 
1 not dering portrait and sign painters. It |and after 1806 painted almost no other 
» his may, therefore, be accepted as a typical | Subjects but marines, for which he is ‘}} 
1 the example of colonial art now celebrated. His canvases of the 
ieged As for Rembrandt Peale, though be naval batties EAE RE FOES BES 'en A 
paint longing to the group of painters who pecially well known , \\) ( 
mark like Karl studied under West in Lon In the Museum's canvas, Neagle has | 
Was don, he had the advantage of being the represented him appropriately enough, oy q 
od as son of Charles Willson Peale, one of | S™4¥ON and portfolio in hand, with one (/) ) 
The the most notable of the Colonial ar of his marines in the background, This | G 
ner tists. Born in Bucks County, Pennsyl- | ™@rine has been identified as a repro 
nveu- vania in 1778, he was reared in an at- | @¥ction of Birch’s “Seastorm and Ship 
O as mosphere permeated with art activi; Wreck.” and it has been suggested that | 
ties. His “first recollections were with | !t Was painted in by Birch himself. 
ut o! a paint brush,” he tells us rhe drawing of the figure is spirited 
once: The portrait of Colonel Cohen was and the brushwork is handled with | 
Renin painted in 1838 when the subject was dash and oo rhe full, rounded mo- 
ss in about forty two years old, and the paint deling, rich flesh tints and er oe S 
i eas ing is done with such accomplished | Costume combine to afford a very pleas- Sr Ahunaee Conine ae | CHAIRS, KNOWN AS “THE 
smoothness and finish, we probably see ing and decorative composition, rhe C \ HOGANY. WITH CARVED CARRIO‘ E Din WALNUT AND MA- 
: ; 4 Ania ; parse Or , LEGS AND LOOSE WOOL- 
some effect of Peale’s extended contact | Palnting was shown in the exhibition id) WORK CUSHIONS. CIRCA 1714 
with French art. From the time it was | Of portraits by Neagle at the Pennsy] im 
painted in 1838 until November, 1929, | Vania Academy of the Fine Arts in| 
this portrait by Peale hung in the din 1925.—J. B. Musick, YY 
{ ing room of the Cohen house in Balti 
S eCx ' more 
t gal 4 Like Peale, Samuel F. B. Morse, who 
vorks was born in 1791, became one of the im FAHIM KOUCGHAK \ , , , , 
7 gal portant painters of the transition pe J Old English Furniture Chinese Porcelain 
‘is, is riod of American history. Always inter- Successor ° to 
‘ecent ested in scientific and mechanical at KOUCHAKJI FRERES 
bjets fairs, Morse definitely turned his back : ira 
clude upon art in 1832 to begin the studies Ancient Glass 
Italy and experiments which resulted in the Greek Bronzes and Marbles 
ee ee See Early Christian Antiquities 
Such portraits as that of Mrs. Ber cei Die le , ’ 
gen, acquired by the museum, testify Early Mohammedan Potteries of EVERY ARTICLE GUARANTEED }e 
to the great loss to American art. This Miniatures & Carpets 
RDS elderly lady, with tightly pursed lips 
wrinkled skin and kindly eyes may bi ‘ ane _ 
taken as a satisfactory type of the PUBLICATIONS 
al Ex sturdy, hardworking and serious, if un “The Great Chalice of Antioch” 
ie In distinguished, citizens who laid the Two volumes, large quarto, 60 plates 
int in wide foundations of our nation. Morse’s 


cords 
count 
e Cx 
;, and 
dance 
of vis 
e last 


interpretation has about it nothing of 
the glamorous, yet it is wholly sympa 


thetic and understanding. With an 
inusual sense of characterization, the 
irtist combines a comprehension of 


qualities of depth and richness to 
obtained in paint. 


Samuel Lovett Waldo 


was another 


“Glass, Its History 
& Classification” 


Two volumes, 188 full page plates 
several thousand text figures 


FIVE EAST 57th ST. 
NEW YORK 
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. . . c . . . n the new « intry and took an active Jones and of many other celebrities RRA ] ; 
Library of Congress Exhibits st ta the qutnbliommiaat of la end | tetnie KEEN BIDDING 


of law and) British and American—mezzotint se — 4 
‘ yA. ~ . a tern - visaged laractertul | from works by artists of the great AT PARIS SAI E 
Garvan Print Collection ™ British school, palutions which inva 


t nt ¢t a) nortraits of |Yiably dignified the subject and cre ; 
() fa ‘ t are } rtralt | : ‘ M \] yeort Vl marka rhe colle r 
Penn, a younger son of Wil-| ated pictorial environment, and mez 
Pel and one time proprietor of | 20tinte from works by our own Ameri was sold on December 22 at the Hot 
Pen Vania painted masterfully an portrait painters, amazingly skill-| Drouot, the old paintings, art obj 
earned frot the i for 7 \m ene é vel I t ica eautil engraved, giving indica- [ul in characterization pul more | and furniture forming the artistic 1 
ent ' ‘ ‘ ‘ , \ f tio? f inhere? hi 1 ventility given to simplicity of treatment. T : , 
is placed on view er p | i i . View ! } ent nobility and gentility . } Ca . emble causin keen bidding Among 
f the N } ind There .f ength portrait of Wil-| power of these early American | 
I ‘ f : the lictures the biggest ) ‘ R 
= . : I ‘ I in xpeditior \ Inet Cape liam Pitt, a very rare and large mez trait painters become profoundly ; peekus : " pen : 
‘ at Bret 174 a picture f the death tint fron i painting b Charles | pressive through a study of the w | $500fr., given for tw canvases 
ite ) ‘ l | { { \\ f ‘ nt the Bat \ n Peale ordered by Edmund | in this exhibition men like Cople) raunay Li Passage de la Cha 
Institute of American Art Yale | tle f Lexingto1 ind ( rd en Jenning f Annapolis, in 1767, as a Gilbert Stuart, Peale, Savage, Chester | and La Fontaine Carlevarlis’ pic 
, ived b An 1) ittle An Exact ift te the gentlemen of Westmore Harding, Healy and others, ranking | tur of Christ during thre storm 
versity This constitute t ! sam . 
view e Late Battle of Charleston, nd County, Virginia The painting | With the best brought 16,000fr. and a portrait of a 
tant exhibition tJ nt ‘ June i, 1¢dd publ ed in Philadel 4 ong since disappeared, but a re As a historical record thi colle young woman of the XVIIIth century 
1 the Dral for some time | :-% ef n t tte the ica now ings in the State House at tion is invaluable, but in emphasizing) French school. 24.000f1 4 Louis XV 
Alt ethe thie M é (; I Bunke H Annapolis this side its merit artistically should clock in gilt bronze decorated with 
— ( be overlooke ‘ hig \ R TT : tering r+) \\ 
van collection comprise n thar One ection of the exhibition . rhere is quite a series of portraits not e ve 7s ind high _— tatuette attained 32.000fr. and tw 
. ee . a § _ . ’ shoul be pal to the neravers ale “Wis eilt l IVA ‘ |i “a 
»,.000 print \rhose now on view were ve ove to naval print ne f Benjamin Franklin, all, strangely sp le a : Loui XVI ! TO candelabra 
; ‘ ( terestingly enou were e1 igh bearing i reasonable resem mezzotints of the days preceding pn 16,000f1 
selected with the idea of vering the | ;.. neq England even before the |blance one to another. for artists were tography for the splendid service The Louis XV. furniture was the 
whol Ramu ol American Ory | W; f S12 had ended more inclined to see alike in those they Agen ag + the “gt bot D ast to be old i 7 ile — 
' . a tralture an 1 ria ylates rned 3: ) fel ‘ j 39 
rather than of owing t ‘ f the But t the averave visit vreatest lays than today The portraits of . : I “hh “ee igned PaUVES, ell to a rid of aoe 
> sree , | : In viewing this exhibition one won- QOUO0fr.: a couch chair igned Nadal. 
greatest rarity Howeve the collec terest in this collection centers I Washington, of Which there are a . i ‘ . 
1a : ders if, after all, we have progressed reached 50,000fr.: six carved-wood 
3 . thee . the portraits. many of which are beau number, lllustrate this fact Among : he : : : 
tion 18 of high technical excellence t} } as Much as we sometimes think in| armchairs, $1,000fr.; a large carved 
“- fully engraved from paintings by |them all undoubtedly the mezzotint |‘) . d Z 
as well as historical significance ; rE | : : rt these modern days. Also the value of wood armchair, 14,200fr.;: a commode 
e leading portrait painters of the | printed in colors, scraped by Valen a national portrait llection is het in t lated marquetry igned In 
a he f 4 - = ° t ‘ ‘ < i) i CoO te 1 ~ lie e ePSSt ul ( é que sSiv te 
The earliest print in point of date, day het English and American In tine Green in 1781 from the portrait I ( i | a ite l l 
~ me a0? : . | splendidly re-emphasized pré, 25,000f1 a woman's table in 
and the firet noted in the admirable | fact, in this collection of portraits the vy John Trumbull of Connecticut, is : i 
hist t j ] ‘ P heat Thi nortrait show Olored wood marquetry, 32,000fr.; a 
; , } ory of ie velo > of al in 1e »s nis oO al hows us : 
chronological arrangement, are those |" Siege Mere ‘a aalie % t . | Washington : th man of action 4 he TAT TS study-table in veneered wood, orna 
, _ Ameri may admirably he race ashington as ie a Oo actio . ol 
issued by Dutch map make) Phey ' , ; ther than national he ; nd AR | D¢( INA | 1¢ INS mented with bronzes, 36,000f1 and a 
rathe F as a ationé hero, an 
: ‘ ot f i ‘rest, both fror the ; . Te . ne, a ae secretaire in lacque) with black 
show an amazing accuracy of know] U eal nterest, th from in Vis spe s super ( hose by 4 4 . 
‘ : mal and collector’s standpoint,”’ to a - spect ' eres 7 nom by EMBARRASS I RENG tH ground, 2S,000f! 
edge of the coast line of New England ; . Gilbert Stuart, Savage and even , , 
again quote Mr. Halsey, “is the first Peal jithoneh Peale’ paintin In another room M Lair-Dubreuil 
he , “r : ; eale, g ‘ale’s pa zg, e ) : The aie VW 
and the middle states Possibly the) mezzotint scraped in America (1728) manent hy Valenti: Green p PARIS Phe city of Paris, as well Conducted the sale of some excellent 
= : graved also ale ie Green, a = Aes eS : aa , . ‘ 
most interesting of these, as R. T. H.|the work of Peter Pelham, a portrait ich it } th in spirit and quality sad Ayana Sgiatinth emedete tig ad Li, niture belonging to Mme. X He 
= proat¢ es DO s a ‘ ‘ } ce . » avar _ Sno P 
Halsey points out in an article just pub-!|of that famous divine, Cotton Mather, | ' I : barrassed by the ever-increasing dona 


ybtained 10,500fr. for a small secre 
of the Congrega Latayette is well repre-|tions of art treasures for which they | taire of Louis XVI.’s time. attributed 
a Map issued by N. J. Visscher of Am tional orthodoxy at Yale and target ented, and among this sroup is to be have no exhibition space to the cabinet-maker Hache; 5,000f1 
sterdam, containing in an insert a|for the lively satire of the seventeen- found a beautiful engraving from a The gravity of the problem, reports for a shaped commode of Louis XIV.'s 


‘ ] o . aj . ( ffer } * ’ ‘ ‘ "7 , y 
view of New Amsterdam in 1651, only | year-old Benjamin Franklin, then ed full-length portrait by Ary Scheffer,|the New York Times, was revealed period; 7,800fr. for a Louis XV. desk 


four years after the arrival of the | jiting the New England Courant.” Pel published during Lafayette’s memora- when Charles Vincent 
sturdy and valiant Peter Stuyvesant. | ham it will be remembered. was.) e tow f the United States in 1824 


lished in the Yale Alumni Review. is ia trong supporter Obviously, 


Camp, wealthy with ridged top; 6,800fr. for an oaken 
Argentinian collector, recently offered | stool, of the middle of the XIXth 


cen- 
In this print one sees the Dutch |Copley’s stepfather, and strongly in-| 2°, a5 well as an engraving of the por- to the city his celebrated canvasses tury, covered with tapestry. 
gabled houses, the fort on the Battery | fluential in the development of his trait of S. F. B. Morse, which now by Delacroix, Corot and Courbet, to M. A. Belier sold a collection of old 
and, gruesome enough, strongly out- | talent \long with this print of Cot- | !angs in the City Hall, New York gether with a remarkable collection of carpets, among which a §Méchet 
lined, the gallows on the water's edge, |ton Mather are prints of other notable There are portraits, likewise, of |French furniture of the XVIIth and reached 16,000fr. and a Khorassan 16, 
all typical of New Amsterdam |divines who ministered to the settlers |Gen. Nathanael Greene, of John Paul | XVIIIth centuries SO00tr 
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931 turday, January 24, 1931 The Ant News ad 
‘ , ‘ La hl Py . yy ] he ( e Ol th rt) ] ‘ l ] T ‘ i %% Py, 
| TANG STELE FOR alt,the miche on the right is a simi! PHONOGRAPH USED 
5 Ay yR _— y ar group, apparentiy Shih Chia Mu 
: > S t ‘ . a ne oe + 
\ | EK i ME] ROI Ol a | AN Ni (Sakyamuni Buddha) With atten FOR AR | | E \( a LING t 
dant disciples and bodhisattvas 
3 Wetropolit Vuseum B Below the left-hand niche are two war \ ee ‘ : 
H November the museum put on ex rior guardians flanking a pattern of ee a wneterves 
: the most magnificent of Wei lotus vines, buds, and flowers On | Struction has been introduced by 
‘ ; steles to come out of China each of the flowers sits a be ahisattva Markische Museum which holds 
j en . iects helo o oO » hist< of 
eM lie i ject elonging t the history f th 
‘mong Thus the museum become the cus Mark of Brandenbure The abtenil 
ve have the triumph of showing todian of one of the world greatest tio eating Phe ~~ or 
se of the T’ang period, the flowen treasures, a treasure which has al-|°! Y!8!tors is drawn towards the m 
on ers of its time The stele is ready been attacked by Mohammedan | !Mteresting exhibits by means of phon 
las i ae alin a ceil fanatics, but is at last safe. And al graphic records which reproduce 
3” pic | though it is against our custom, I|explanations given by the director 
storm 1215/16 inches deep and is carved cn think it should be said that it is due|the museum. This new system h 
of a with the brilliancy of jewel to the genius of the late Dr. George! much to recommend it in a collection 
ntury +4 \ unique feature is the ma Trubner of serlin that both this piece| such as this in which the multitude 
s XV , and the Wei stele were saved from f 6maller objects, necessitates the 
bie i black marble, which has taken | ’ ; : : : 
with 7 the heart-breaking destruction which | mention of many historical data and 
d two i limpid, almost translucent surface goes on in China in our day references 5s: 2 
labra whic the photographs give not 
' the faintest conception In this ex 
NS th 
= nple of T’ang sculpture, the crisp 
ofa 
: resimess of Wel has developed into WALLACE H. DAY 
Nadal, the virilit of the most magnifi . 
Wood ture the workl has ever seen 
urved , sal | GALLERIES 
imode The ornamentation Is luxuriant and 
d Du complete and at the same time strong 
le in nd in its fullest prime. Just as cone “ 
: ' 16 EAST 60th STREET 
l a mar express the life quality in 
Orn; 1 a 
and : XVIHth century French art by follow 
black ing the rigid severity of line in the > Wi aia ‘ 
Ne ee ae Public Exhibition and Sal 
_—— tiberance of Louis XV, and on to the | U ‘ol . 
e nt . . — ] »C 
H delicate fragility of Louis XVI, wo Aan nusual Collection of 
t 
secre in Chinese art one may read and know 
o . 
uted for all me the youthful purity of Wel Historic ANTIQUES and ART OBJECTS 
ity the rich splendor of T’ang, and the 
, d k 1S senescence of Sung And this 
es 
_ niece, if it were the only relic we had Collected from Famous Imperial Palaces and 
AKeCL 
. ' of any phase of the epoch, would tell “MRS. BERGEN" By SAMUEL F. B. MORSE | : 
h cen: all we need to know of the splendor ; ; . ; : , : | Chateaux of the former RUSSIAN EMPIRE 
is all we 0 One of the group of five early American portraits recently acquired by the 
} ring . ‘ 
of old of the period St. Louis Museum 
léchet The stele is said to have come from 
> he Tung N: ii ( » East § j sled 
in 16 the Tung Nan Miao (the East South |" : : : Brought to this country and ordered sold by the 
Temple) of Hsing Yang in the dis-|thanaprapta), left, and Kuan _ Yin/of settling on two upright lotus petals . : 
trict of Hsin Hsiang in Honan I | (Avalokitesvara), right They stand! which rise from living stalks The 


know of only one other piece of this | on full-blown lotus flowers, and a vivid | stalks terminate at the bottom in 
material which has been found in|and powerful scroll design supports | dragon heads, and the columns around 
China to date. That is the stele em-|the flowers. A band of tiny buddhas,| which they twine are supported by 
bedded in the front wall of the Ta! part of the series of the Thousand /|genii, The feet of Mi Lei Fo rest on 
Yen Pagoda in the Tz’u En Ssu at Si-| Buddhas, forms a decoration above lotus flowers which blossom from 
anfu, the T’ang capital of Ch’ang An. | them The sides are covered with | stalks held in the mouths of protect- 
The stone there bears an inscription|rows of the Thousand Buddhas ing lions. The niche at the lower left 


dated A. D. 653 and has sculpture only |each as fine as a jewel and of sur-|has O Mi T’o Fo (Amitabha Buddha) 
with a reliquary beneath him, adored 


on the front—at the sides, and above) prising individuality. 
and below the’ inscription—whereas The reverse side of the stele is a by two seated bodhisattvas. He is at- 
tended by two bodhisattvas and two 


this one is carved on four sides. Our) pattern of the Thousand Buddhas in 
stele may be dated with some assur-| which are carved three deep niches, priestly figures, probably A Nan 
ance as of the VIIth century, and, I|one above and two side by side below 


IMPORT ANTIQUE CORPORATION 


Prominent in the display are groups of French, English and 
Italian FURNITURE of the 17th, 18th and 19th centuries; im- 
4 6perial GLASSWARE, CHINA, SILVER; Ornate BRONZES; 

TAPESTRIES, NEEDLEWORK and HORSE TRAPPINGS; 
RUGS; PAINTINGS and PRINTS. 






EXHIBITION SALE 





Saturday to Wednesday, Jan. 24th Thursday, Friday, Saturday, 






(Ananda) and Ta Chia Yeh (Maha to 28th, 10 a. m. to 6 p. m. Jan. 29, 30, 31, 2:30 p. m. 
believe, rather in the middle of the| with a band of rich carving at the bot-| Kasyapa) One of these is hooded Sunday, Jan. 25th, 2 to 6 p. m. Thurs. eve., Jan. 29, 8 p. m. (Prints) 
century than later tom In the center of the top niche|and might be the popular Ta Mo 

On the front of the stele stand two|\is Mi Lei Fo (Maitreya) himself with! (Daruma). Above are two asparas 


stately and tranquil bodhisattvas,|disciples and attendant bodhisattvas. | and the seven buddhas of the past and 
P P * | 
identified as Ta Shih Chih (Mahas-| Above are two apsaras at the instant | future. 
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AND COMPANY, Inc 


by 
Sir Godfrey Kneller 


C. EDWARD WELLS, Managing Director 
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EARLY 
in New York CHINESE 
This splendid portrait by Kneller, 1646-1723, ot 


which we have also brought to America. This paint- A ee 
Thomas Wentworth, the First Earl of Strafford, has t EF] ’ 


; ; ae , , 
ing is a rich, glowing example of Greco’s early 


been sent to this country by our London House, and interest in candle-light effects, and Is especiailv note 


is now on display in our Gallery at 6g5 Fifth Avenue. worthy because it is a new addition to the works of AN Acct * ¢ wi ay YN 
‘There is brilliant coloring in the vivid robes and the — this celebrated Master. IS N¢ ON EXHIBI 
eep background of this portrait. The canvas size is We maintain a wide range of fine and authentx 
3O X 40. paintings by Old Masters, and we « rdially invite all 
Here, too, in New York, is a unique, heretotore who are interested in art to visit our galleries, where 
painting by El Greco, «Two Boys by Candle 1 continually changing exhibition is on display at 
Light’, which we recently discovered in England, anc all times. 
~ ~ ~ ~ 
LEGER & SON? INC 
NEW YORK BERLIN, W9 
eS i | ere 1 om ee ee : Be ee 13 EAST 57th STREET FRIEDRICH EBERT STR. 5 
NEW YoRK: 695 Fifth Avenue cHICAGO: 1138 Lake Shore Drive 
aN * Lonpon: 13 Old Bond Street, W. 1. BRussanis: +78 Rue Royale * 
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DINING ROOM IN THE JOSEPH WIDENER HOME 


By W. B. E. RANKEN 


Included in the exhibition of interiors by this artist now on view at the Wildenstein Galleries 


LONDON LETTER 


by Louise Gordon-Stables 
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modern modes affording easy access 


to all European art shrines 
. * 
On the other hand, there are im 
portant relics of past ages that are 
practically homeless. It is the com 


plaint of Sir Flinders Petrie and those 
who have assisted him in the excava 


The public conscience as to the ap-| Undoubtedly, future adjustments will tions in Egypt and Palestine, that 
propriate housing of national works) be on some such _ basis. there is in London no museum that 
of art is certainly more tender than rhe Elgin marbles have long been has room to display all he has to 
it was a century ago It is therefore | one of the greatest of the treasures Of | offer, Hence, at the present moment, 
not improbable that before long we|the British Museum, but the feeling is|the cellars of University College have 
may make a response to the plea put | undoubtedly growing that it would be | '® house a mass of material illustrat 
‘ t] | re cC eg ea return them to the place ing without a break the development 

id ‘ ry a *TeSS rTTeESS M je er 0 -"e p ce 4  } ace | > . ene . : > ~- ‘ 
ee eS ceed —— ; ; - |of civilizations dating from 5000 B.C. 
the Italian delegate, Signor Russo, for|where they rightfully belong. We /to 68 A.D. It seems as if an entire 
the restitution of the Parthenon | housed them under the Turkish regime | museum should be given over to this 
marbles. It has been suggested that| when they were in danger of destruc- | Collection alone 

. P . . | c » * 
Greece might be willing to exchange|tion if left in their original setting. | : ; 
arr ' | wy | The Labor Government, when it 
‘ Ss ~ , r ek Now, however, there is not only a} : : : 
intiquities of ome othe A kind hes a Le d leonferred a knighthood on Professor 
compensate for the return of the relies |change in political conditions, but a} Rothenstein and the Order of Merit 
from the Acropolis and the Erectheum.| great difference in transit facilities,)upon Mr. P. Wilson Steer, showed 
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S METROPOLITAN Galleries 
y 578 Madison Avenue, New York 


PORTRAITS and LANDSCAPES 


of the 
ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
VENETIAN XVI CENTURY 


ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


RS SSSA 


Dealers and Collectors 
are invited 


to visit our galleries 


or communicate with us 


SY 


regarding purchase or sale of 


paintings or collections 
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BABCOCK 


GALLERIES 


5 East 57th Street mm %. 
Paintings—Water Colours 
Etchings 












AMERICA’S FIRST TRULY 
| CONTINENTAL HOTEL 


Famous for its service, cuisine and 


unexcelled location 





Rates... for either transient or 
permanent residence... are sur- 
prisingly moderate. 
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Saturday, January 24, 1931 


more than usual acumen in the com-|RE( TORDS IN “CRIES 
Pliation of its New Year's Honor . T ms ’ 
List When distinction conferred OF 1 IN D6 IN SALES 
on the artistic section of the com 

munity it generally falls to some See . : 
particularly obvious. and often rathe LEIPZIG Price 3 paid for ine ex 
academic individual. Mr. Steer is not | @™Ples of the “Cries of London” series 


one of those whose appeal to the pub- | “'® always of interest. A recent com 


lic taste is based upon mere facility | een from Dr. C. G. Boerner of 
His is a subtle talent, at first appre | Leipzig comments upon recent fig 
ciated only by the few. but later recog. | Ures attained by these rare and much 
nized by a widening circle. For the | °OYeted color prints 

most part, he has remained faithful | Although the £2400 paid in Sothe. 
to his landscapes and seascapes, but| by’s engraving sale of November 19 
his occasional portraits reveal that] tor a very < ymplete set ot tourteen 
he might have excelled equally in| prints, not only exceeded the £2200 
this genre if so inclined Professo1 ittained ome time ago for a set of 
Rothenstein, on the other hand, has] thirteen Cries in New York, but also 
done his finest work as a portraitist,| the price of 46,000 marks (or about 
his sensitive line and keen sense of C2500) given by Colnaghi at the C G 
characterization rendering his depic sjoerner sale on November 4, 1929 
tions of our leading men and women | the latter tigure still remains the auc 
exceptionally valuable Few artists | ion record for a set of twelve engray 
have attracted such an eminent group|.ngs without plate 18 and the addj 
of sitters as he tional plate 12 

















EDWARD PRILL, Inc. 


of Sheffield, England 
44 WEST 48th STREET, NEW YORK 
Representing N. BLOOM & SON, LONDON 





Silver Tray made by John Hutson, London, 1790. 
22! inches over all 


The delicate reed border and fine baiance of 
this George III Silver Tray stamp it as a rarity 
in the Antique, adaptable for use with Teasets 
of a simple or highly decorated design. 


Your correspondence is invited. 


Telephone: 
BRyant 9-7225 


Cable address: 
Prilward, New York 











ARNOLD SELIGMANN 
REY & CO., Inc. 


11 East 52nd Street NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 
23 Place Vendome PARIS 


ARNOLD SELIGMANN & CO., G.m.b.H. 
BERLIN 


5, Bellevuestrasse 


ARTHUR GOETZ 


Old Paintings 
Works of Art 


24-26 East 58th Street New York 
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COMING AUCTION SALES 
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AMERICAN ART ASSOCIA. 
PlION-ANDERSON 

GALLERIES 

Et Al. 


Powell 


Knight 


Sale, January 28, 29, 30, 31 


Exhibition, January 24 


4 pair of antique carved walnut 
11 tirs covered with Aubusson 
tapestry, Which at one time belonged 
to H. M. Queen Alexandra of Eng 


nd which bears her name 


land and one ol 


the front rail, will come up in the 
sale of French and English furniture, 
tapestries and rugs removed from 
Claradon Court, Newport, R. I, which 
together with other properties will go 
on exhibition January 24, to be sold 
yn the afternoons of January 28, 29, 
°) and 31 Edward Collings Knight, 
Ir. is the owner of the Newport col 
lection while many of the other items 
come from the estate of the late Wil 
liam R. Powell 


The furniture includes original pieces 


of the Chippendale, Sheraton, Louis 
XV and Louis XVI periods as well as 
a group of fine reproductions. In all, 
there are almost 1,000 objects offered. 

It is in the fourth session that an 
important group of tapestries’ will 
come up. “La Marchande de Fruits” 
was made about 1720 after Teniers the 
Younge) Beautifully woven in a 


variety of rich colors and heavily en- 


riched with silk, this Brussels tapestry 


shows a Woman dispensing fruit and 
vegetables from a little stall set up 
in front of a cabin under a tree. Chil 


a splendid cavalier on 
part of the composi- 
two Flemish tapestries of the 
century remarkable fon 
quality of rich details 
It shows a meadow with hunter in 
the middle and in the back 
ground, approached through a stately 
row of an imposing Renaissance 
chateau. The other (No. 954) depicts 
a formal with rows of trees 
beside a “Apollo and Daphne” 
and “Chasse au Loup” are silk-woven 
Brussels examples, while the “Episode 
from the Story of Diana” is an Ouden 


dren, dogs and 
horseback are 
tion O] 
XVith 
jiewel-like 


one 1s 


Its 


distance, 


trees, 


garden 
river 


arde verdure and personage tapestry, 
and all three were made around 1700 
Of the XVIIIth Century are “Le Char 
de Ceres” and a Felletin verdure pane} 
after Pillement both in the Aubusson 
stv le 

The Oriental rugs and carpets will 
appear in the first, third and fourth 
sessions and will include a Savonerie 
carpet in Empire design and a Kir- 
man palace carpet, 33 feet long and 19 
feet wide. Other examples are a Kir 
man medallion rug, an antique Fere 


ghan and a Fereghan Herati 

Among the bibelots, which will start 
the will be two Louis 
XV ivory miniatures in gold frames, 
portraits of the Comtesse de Guiche 
and Mme. de St. Aignan. In the porce 
lains and pottery which will follow are 
a K’ang-hsi glazed terra cotta statue 
of an emperor. Then will come dam- 
asks, brocades, embroideries, paintings 


Se ( ond SESSION, 


and prints And among the decora- 
live objects are two carved and gilded 
wall mirrors, the one Louis XV and 
the other Regence. 

The third session will open with a 
group of stained glass panels, which 
include two Flemish fragents of the 
XVith century and a Swiss armorial 
panel of about 1600. 

Also at this session. will be offered 
a silver tea and coffee service in the 
Louis XVI taste, by Odiot. Paris. and 
a marble portrait bust, attributed to 
Leone Leoni, from. the collection § of 
M. Marino of Paris Other items of 
special interest are a pair of Louis 
XVI walnut armehairs, covered with 
Aubusson tapestry, a Louis XVI mar- 
quetrie table for chess and back 


Sammon, a Florentine carved walnut 





and paintings of the English school 
from the estate of D. H. Montgomery, 
a number of them being museum 
pieces. 
: : ; Among the objects unusual his 
bergéres with molded cabriole legs ang tg h ete estety of UB corse ul - 
carved at the knee i hell 1 tives toric interest 1s an ivory carving of a 
« ; « 3 Se » > “t~] . ° > 
= . = ’| chariot, “Quadriga,” from the collec 
the Aubusson tapestry heavily en- tion of Count j ate . denaas The 
riched with silk and woven in a de- ag a See Aes ¢ 
claim is that Napoleon III presented 
sign of garland oval medallions on a}, “ : at 
none. Bink exeund tha tacks @thin = oo Castiglione and that 
> ‘ : : : Napoleon I had it made to give to 
country figures and the seats with), =. : 
animals from Acson’s tabti Countess Marie Walewska At one 
é als #) Aes( Ss P >) A . ‘ ‘ . 
a . ; : : time it was in the collection of Arch 
rhe Georgian items at this session ; ‘ 
will include pedestal desks, a pie- |@¥Ke Johann Ort of Austria 
: pacts I ; “ee In the same collection at one time 
crust tilting-top table, walnut wall). ; 
were also the two ivory centaurs 
mirrors and a carved mahogany settee after Phidia whicl 4 i 
. rx, -} as, Cc are set 
upholstered in XVIIIth century needle- adie been made it 4 : Wen ans t Bos 
. ‘ . . é : Ce lé -] 1 1@ 2 1 century 
point, an inlaid mahogany serpentine And it was this same nobleman who 
front sideboard about 1800 and a ma- i - bs ate : 
hogany secretary bookcase Since presented the beautiful Louis XV crys 
a Fait if ia athake “ee Pee nial tal and gold jewel case in the collec 
Siz e t et! 4, Y Ss 2 ¢€ 3 : . 
rar cial ‘ton rest attaches to a tion to Marie Stubel, from whose ef 
« e, 5 aC Le " 2s « ac oe c . i =" 
mah om three-part pedestal dinin fects the Countess Arnim of Prussia 
i OLE 2e-Pi ? ‘ : : . P . : 
: ay “ ten tng acquired it at Heilbronner’s in Berlin. 
table by L. Foley, early XIXth century. heeiher imtsrentio ‘vibes tl 
ae ‘ : ; d > res gz em s 1e 
The tapestries and Oriental rugs|., ‘ 
: I a 6° | silver and bronze plaque which the 
will conclude the sale. 


Ulizio Sale of Books, Part I 


Sale, January 28, 29, Eves., and 
January 30, Aft. and Eve. 
Exhibition, January 22 


Considered the most important auc- 
tion in the book field since the Jerome 


Kern sale two years ago, the library 
of B. George Ulizio of Pine Valley, 
New Jersey, is announced for dis- 
persal at the American Art Associ- 


ation Anderson Galleries, in two parts. 
Part I, consisting entirely of first edi- 
tions of English authors, will go on 
exhibition January 22 and will be sold 
on the evenings of January 28 and 29, 
and on January 30, both afternoon 
and evening. 

The foreword to the catalog written 
by John C. Eckel, the fact 
that the Ulizio collection, while per- 
haps lacking some of the “association 
interest of the Kern auction, pre- 
sents a much broader field for the 
general collector. From a leaf of the 
Gutenberg Bible of about 1450 to Gals- 
worthy’s ‘A Modern Comedy’ in 1929 


stresses 


‘ 


covers quite a number of years, yet 
that is the range this catalog dis- 
closes. From Donne’s ‘Poems,’ 1633, 


there is a leap to the XVIII century, 
which lists a fine run of Samuel John- 
writings: a ‘Clarissa;’ a 
‘Sentimental Journey;’ ‘Peter Wil- 
kins:’ some of Smollett’s works; 
Smith's ‘Wealth of Nations’; 
‘Decline and Fall’ in original 
and others.” 

In regard to XIXth century, Mr. 
Eckel points out that “every eminent 
author of that prolific age is listed” 
* * * and “will give the collector a 
richness of choice not offered 
many seasons.” 

The “Pickwick” in parts is one of 
fourteen prime copies to have received 
the approval of experts and is the out- 
standing item in the Dickens 

In addition to the Dickens items and 
others already mentioned, outstanding 
authors in Part I of the Ulizio sale 
are follows: Barrie, Arnold Ben- 
nett, Bronte, Bulwer Lytton, Byron, 
Carroll, Wilkie Collins, Conrad, Dar- 
win, Norman Douglas, Doyle, Du 
Maurier, Eliot, Galsworthy, 
Gissing, Hardy, Hudson, 
James, Kipling, Marryat, 


son’s 


boards, 


as 


George 
Haggard, 
Kingsley, 


Meredith, Moore, Philpots, Reade, 
Richardson, Rossetti, Scott, Shaw, 
Stephens, Stevenson, Surtees, Swin- 
burne, Thackery, Tomlinson, Wells 


and Wilde. 
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Exhibition, January 25-27 


most interesting 
to appear in the auctior 
this season will be seen 
coming week at the Rains 
3 East 53rd Street. A special exhibi 
tion will be held to-morrow, Sunday 


of 
art 


Some the 
iects of 


rooms 


fine | 
| array 
Gibbon’s | 


for | 


group. | 


ob 


1 


the 
Galleries, 
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Of special importance are the ivories 


Emperor Francis Joseph of Austria 
Hungary presented to the Hungarian 
Red Cross for auction at the world’s 
exhibition in Budapest in 1896. It 
was there displayed as an example of 


work by Viennese silversmiths, Bach 
ruch having made it. From the fair 
it went to Count Bishop Somsich 


IMPERIAL RUSSIAN 
ART TO BE SOLD 


Art brought to this country from 
famous palaces and chateaux of the 
former Russian Empire by the Import 
Antique Corporation will go on exhi- 
bition at the Wallace H. Day Gal- 
leries, 16 East 60th Street, beginning 
January 24—to be sold January 29, 
30 and 31. Many antiques and art | 
objects of great historic well as 
intrinsic value will be included in the 
exhibit, 


as 


Prominent in 
groups of French, 
furniture of the 
XIXth centuries: 


the collection 
English and Italian 
XVIIth, XVIIIth and 

moukied and en 
graved Imperial glassware:  beauti 
fully wrought old Russian and Ger 
man silver: china of distinction: rich 
bronzes, candelabra, brass and crystal 
chandeliers and clock of ormolu 
and marble Tapestries, needlework 
and horse trappings of rare and beau- 
tiful weaves, vivid and colorful hang- 
ings, and an unusual and noteworthy 
of etchings, mezzotints, water 
colors, paintings and prints are also 
included in the dispersal 

A review of the ensemble reveals | 
a number of pieces of outstanding in- 
terest. Among the horse trappings 
is a fine cloth sent by the Emir of 
Bokhara to Nicholas II on the occa 
sion of his coronation, with the date 
and imperial insignia, together with 
an inscription in the Bokharan dialect. 
embroidered in heavy gold thread on 
a luxurious background of mulberry 
velvet. There are also very elaborate 
and highly decorative silk cloths which 
| originally came from the Samarkand, 


are 


sets 


Tashkent and Schachrizatinskoi dis 
tricts 

In the china group is a dinner set 
bearing the royal arms in purple of 
the imperial family at the Winter 
Palace. The original set was made 
by order of Frederick William III of 
Prussia at the royal factory in Berlin 
for Tsar Nicholas I, and additional 
pieces were made at the St. Peters 
burg imperial porcelain factory by 
order of Alexander II 


Of particular note is an exquisite vase 


of the rare Sevres bleu de roi, made 
at the command of Marie Antoinette 


for Marie Feodorovna, consort of Tsar 
Paul I. It is painted, dated and signed 
twice by famous craftsmen of the 
Sevres factory, and is an outstanding 
example of this rare handiwork. 


Among the prints is one of Alex- 
ander I, done by Say and Reynolds, 
engravers to the British crown circa 


1800. Others depict George IIT, Queen 
Charlotte and members of the royalty 
by Earlom. There are several fine 
prints of hunting scenes by prominent 
engravers. 

These few articles suggest the wide 
variety and unique interest of the im- 


center table of the Renaissance period. January 25, from 2 to 5:15, and will| perial treasures The exhibit at the 
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of which is stamped on the front | dents of the United States and other first novel, Precaution in origina 


“Queen Alexandra,” are 
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1820. The total for the 
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Rosenbach Holds Remarkable 
Show of Rare Books and Mss. 


11LADELPHIA An important 


. tion of illuminated manuscripts, 
manuscripts and rare books, 
from the IXth century to the 


19 and will 
February 
Rosenbach 


pened on January 
remail n view throughout 
headquarters of the 
Philadelphia 
the 


gives 


Company in 
foreword to 
below, 


catalog, which 
int an excellent 

ve fan exhibition in which every 
oo noteworthy on account of its 
; eondition or other desiderata 
tc. the bibliophile’s heart 

chosen for exhibition 
from the IXth century to 
day and include illumi 
authors’ 


books 
range in time 
ent 

manuscripts, 


rates manu 
cript presentation and association 
copies, rare items of English literature, 
French books with exquisite engrav- 
ings and original drawings, Amert- 


in fine bindings, and other 
material. We have selected 


eana, books 


interesting 


only ten early manuscripts, fifty 
authors’ manuscripts, and about one 
hundred and ninety important books, 
making in all two hundred and fifty 
items. To show the difficulties of the 
task of selection, we might instance 
that we have’ included only three 
turns manuscripts out of more than 


eighty in our stock, and of a large col 
lection of Milton documents we have 
not included one. We have only put in 
autograph letters where there is a 
complete correspondence, and in no 
ease have we included any single let 
ters 

“Of the illuminated manuscripts dis 
played one of the most interesting 
dates from the IXth century. This is 
the renowned Liesborn Gospels, writ- 
ten about 850 A. D. for the grand- 
daughter of King Wedekind, Charle- 
magne’s famous adversary Another 


extraordinary manuscript is the cele- 


brated XIVth century Thirlestane 
Bible Hystorial, formerly in the 
library of Sir Thomas Philipps, and 
ne of the most magnificent French 


manuscripts extant, illustrated by one 
f the most original miniature artists 
ff this brilliant period. The illustra 
tions of so unusual a nature as to 
invite comparison with the work of 
the famous English XVIIIth century 
mystic, William Blake, two of whose 
included in this exhibition. 
Special attention must also be drawn 
to the illuminated French horae on 
vellum, this being the copy used by 
Henri IV and his celebrated 
Gabrielle D’Estrees, 
for them by Clovis 
binder 
‘The authors’ original manuscripts 
comprise an almost bewildering dis 
play. This includes such items as the 
remaining portion of Dickens's 
manuscript of the Pickwick Papers, 
the most valuable of modern manu 
scripts, Gilbert White’s manuscript of 
Natural History of Selborne, Con 
rad's Outeast of the Island, Oscar 
Wilde's Mark Twain's \ 
ramp Abroad, and original manu- 
scripts of Dean Swift's Letters of Si 
William Temple, of Byron, Sir 
Walter Scott, Burns, R. L. 
Stevenson, Charles Lever, Charlotte 
Bronté, W. M. Thackeray, William 
Harrison Ainsworth, Lord Chester 
field, Washington Irving, Lafeadio 
Hearn and others. In this section are 
to be found two remarkable mu- 
sical manuscripts, the one being the 
score ot The Vessiah, the only com 
plete manuscript of this oratorio 
known, and actually used by Handel 
himself in conducting the perform- 
ances, and the other Richard Wagner's 
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manuscript of the libretto of Die 
tersinge? the 
ter’s own handwriting throughout 

“The section devoted to presentation 
and association copies is particularly 
rich and interesting, the most out 
standing as well as the most romantic 
item being Edmund Spenser's own 
copy of the Faerie Queene, which he 
sent as a gift to Elizabeth Boyle, who 
afterwards became his wife, inscribed 
with the first sonnet of the Amoretti, 
a truly charming gift, and with the ad- 
ditional interest of being the only 
Spenser original manuscript which has 
come down to us 


Veis 


von mas 


Vurnberg, in 


“Another extremely interesting asso- 
ciation volume is the first edition of 
Bunyan’'s Pilgrim's Progress, this copy 
having belonged to Thomas Marsom, 
who was with Bunyan in gaol and who 


was responsible for the work being 
printed. Of the six known copies of 
the book this is one of the two with 
five lines of errata, Marsom himself 
having discovered the errors as the 
work was going through the press 
“One of the earliest presentation 


copies shown is Sir John Harington’s 
copy of his translation of Ariosto’s 
Orlando Furioso, 1591; another is a 
presentation copy of a curious work 
seldom found complete, namely the 
Theophila ot Edward Benlowes, pub 
lished in 1652. Presentation copies to 
fellow authors are always interesting, 
and conspicuous in this class is a gift 


from Charles Dickens of one of his 
Christmas books to Hans Christian 
Andersen. A copy of the Sphin sr, pre- 


sented by Oscar Wilde to Mrs. Patrick 
Campbell “in admiration of her incom- 
parable charm and her incomparable 
personality,” certainly deserves men- 
tion, and George Bernard Shaw's own 
copy of Ellen Terry’s autobiography, 
presented to her by him after being 
enriched with innumerable piquant and 
startling comments, is an item of ex- 
ceptional interest at the present time. 
It is impossible to draw particular at 
tention to all the presentation and as- 
sociation copies included, but the Philip 
de Commines which had belonged both 
to Lamb and Coleridge is peculiarly in- 
teresting in view of Lamb's comments 
on Coleridge as a book borrower. 
“Lamb's own story of Walton’s Angle) 
is another pleasing book, and a presen- 
ation copy of Burns’s poems, with an 


autograph inscription by him to his 
friend John M’Murdo, is one of the 
most important Burns items extant. 


There are also inscribed copies, all alive 
With the most alluring personal quali- 
ies, of the great figures in our litera- 
ture. Not on every stall will you find 
presentation copies of John Milton, 
George Chapman, Izaak Walton, 
Charles Cotton, Sir William Davenant, 
William Wycherley, Alexander Pope, 
Jonathan Swift, Tobias Smollett, Dr 
Johnson, Boswell, Scott, Shelley, Keats, 
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Dickens, Thackeray and Tennyson 
One book in the Americana section of 
association copies cannot be ove 
looked, namely George Washington's 
copy of Batty Langley’s Principles of 
Gardening, this being the source from 
Which Washington obtained many of 
his ideas in laying out his gardens at 


Mount Vernon, and in writing his let 
ters on husbandry to Arthur Young 
and Sir John Sinclair. 

“The other books in the exhibition 
fall naturally into distinctive 


group 
‘he whole course and progress of En 
glish literature can be 
from Gammer Gurton’s Needle, one of 
the earliest comedies in the English 
language, to such moderns as Rudyard 
Kipling, Thomas Hardy, and Sir James 
Barrie, the only known copy of whose 
first effort is to be found here. In the 
Shakespeare collection, in addition to 
a set of the Four Folios, and a magnifi- 
cent First in the original binding, we 
have selected only one play out of a 
run of forty-eight early quartos as an 
example, in untouched state, of the 
way in which separate plays were is 
sued during the lifetime of Shake 
speare, 

“We were tempted to place in this ex 
hibition a larger number of the Eliza 
bethans, but we refrained from 


studied here, 


sO do- 


ing, thinking that at some time in the 
near future we would issue a check 


list of all the volumes in our stock of 
the period of Elizabeth and James... 
But we just had to place in the exhibi 
tion the presentation copy of Ben Jon- 
son’s first folio on large paper, with the 


inscription written in his own hand. 
Can any bibliophile want anything 
more appealing than this? 

“Of the other great dramatists and 


poets of the Elizabethan period we have 
selected for this exhibition only a few 
plays that appeal to the general; the 
caviare, such the blood-stirring 
dramas of Kyd, Peele, Munday, Hough- 
ton, Marston, Chettle and the other 
sturdy men who could “bombast out a 
line’ we have reserved for 
list shortly to be published. 

“In looking over this list of impor 
tant books (not the manuscripts) one 
cannot fail to ask ““‘Where are Chaucer 
and old Gower?” We must refer the 
reader to the exhibition of the Monu- 
ments of Printing (1455-1500) now be- 
ing held in New York; a catalog has 
been issued and will be sent to anyone 
who has not received it. There will 
be found the Caxton editions of the 
Canterbury Tales and the Confessio 
imantis. 


as 


the check 


“There are many books in this ex- 
hibition that are not “standard.” Some 
have never been included in lists of 
ifty or a hundred great books. Others 
remain unheralded and unsung And 
et, the collector with backbone, with 
a free mind and with vision will snap 
up the “unconsidered trifles” en- 
dearingly described by John Hill Bur- 
ton. Bibliophiles and book-sellers (our- 
selves included!) have been often 


sO 


too 


the slaves of fashion. If George Thoma 


son or Richard Heber had been 
fluenced by the prevailing trend, the 
learned world would not have been 
enriched by their great collections 
‘There are choice volume nezlected 
today, that are bound to come into theit 
own It took one hundred and fifty 
years before the public appreciated 
Robert Herrick at his true worth. The 
Hesperides was practically unknown 
to the great Cham, Dr. Johnson, and 
vet today its author is recognized a 
one of the great lyric poets There 
are hundreds of books, now relegated 
to the highest shelf in the library, that 
inexorable Time will place in their 
true position, while some of the much 
vaunted and fashionable volumes ot 
today will lie dust-laden in the upper 


atmosphere. To quote an extract from 


an old letter written by a wise colonist 
in Virginia in 1664: ‘The rarity of a 
thing doth often put an esteeme upon 


trifle.’ 

‘The American group in this exhibi 
tion is smaller than the English but 
is extremely choice. Of English print 


a meere 


ed Americana, a very attractive item 
is a superb large paper copy of the first 
edition of Smith’s Virginia, a histori 


cal copy with the arms of 
Stuart, Lord D’Aubigny, third son of 
the Duke of Lenox, and his wife Cath 
erine, daughter of the Duke of Suffolk, 
on the upper cover, and on the lower 
the arms of George Abbot, Archbishop 


‘ 
( reorgze 


of Canterbury. Eliot’s Indian Bible, 
the dedication copy to King Charles 
Il is here, in a special binding exe 


cuted for that monarch, and a copy of 


Cicero’s Cato Major, printed by Ben 
jamin Franklin, is included as being 
acknowledged to be one of the finest 
pieces of typography from any Ameri 
can press at that time. The New Eng 
land group of authors is well repre 


sented by Nathaniel Hawthorne, Oliver 
Wendell Holmes, Herman Melville, 
Longfellow and others. 


“The French section contains some 
magnificent examples of the work of 
the celebrated engravers of the XVIIIth 
century: Cochin, Monnet, Eisen, Maril 
lier, Moreau, Fragonard and others, in 
cluding the only known copy of the 
Fermiers généraux edition of La Fon 
taine’s Contes with all the seven states 
of the portrait. The books 
throughout deserve special 
especially the rare Choir de 
of La Borde and the Pine'’s Horace, the 
latter on account of its marvellous in 
laid binding by Le Monnier, the binder 
to the Regent. The two hundred and 
seventy-six drawings by Oudry for the 
Fables of La Fontaine is the finest 
monument of the French illustrator’s 
art of the XVIIIth century that is 
known 

“ont 
how 
wise 
but 
of books 


engraved 
mention, 
Chansons 


does not matter 
good, books 
words of Seneca, 
characteristic exhibition 
that are not only 
at the same time extremely 


how many, 
have’ were 
and this 


but 
the 
small 
consists 
many, but 


you 


good in 
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Art Expert 
Steals Work 
From Louvre 


driven by 
destitution to rob the 
um was told to the Paris 
Henri de Fontaine, an 
and art expert of note 
sted on December 20 for 
a valuable watercolor drawing 


PARIS How he wa 
hi rel and 
Louvre M 


police Dy 


S 
l 


archaeologi 
who was 
stealing 


arre 


from the Pavillon de Marsan 

The painting, an XVIIIth century 
drawing called “Le Lever,” by the 
Swedish painter Lavreince, who lived 
in Paris, had been missing since De 
cember 8, reports the Herald Tribune 
of Paris. Photographs were circulated 
among the police and a search was 
organized among the art dealers in 
Paris. The picture was discovered by 
Detective Ballerat at a dealer’s in the 


rue du Faubourg-Saint-Honoré 
The dealer expressed surprise when 
told that the picture had 


been stolen 
from the Louvre. 


He said he had been 
asked to sell it for what it would fetch 
by a poor “illustrator” who had given 
his address as 29 rue des Cordeliéres 
When the police called here, they 
found they had to deal with an occa 
sional inmate of the Palais du Peuple 


as the Salvation Army home at that 
address is called. 
M. de Fontaine confessed he had 


been penniless for weeks and that he 
had tried to obtain a little money by 
selling the stolen picture. As an art 
expert, he had easy access to the 
Louvre, where he had already distin- 
guished himself by producing docu- 
ments to prove that a sword kept in 
the museum belonged to Napoleon. He 
also admitted that he had 


been 
tenced once before for theft. 


sen 


MEDAL AWARDED 
FOR CERAMICS 


The Charles Fergus Binns medal 
this year has been awarded to Myrtle 
Meritt French, who is the head of the 
lepartment of ceramics at the Chicago 
Art Institute and at Hull For 
many Mrs. French was head of 
the summer school of pottery at Alfred 
University She has also been among 
the first to recognize the importance 
of forming a potters’ group for the 
discussion of their problems and diffi 
culties—hence her activity in the or 
ganizing the art division of the Ameri 
can Ceramic Society. 


House. 
years 


The Binns medal was established in 
1925 to commemorate the twenty-fifth 
anniversary of the appointment of 
Charles F. Binns Director of the 
New York State School of Clay Work- 
ing and Ceramics at Alfred University 
The medal is given annually for “high 
achievement in ceramic art.” 


as 
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MUNICH, Briennerstrasse 50 b 
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63 East 571TH STREET, NEW YorRK 
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Fontainebleau 


Alumni Hold 
Big Exhibition 


| A) | blea France 
! Fontainebleau Alumni 
\ i wil f ! at 
\ I Li i I I b 
! | 4 tly cul ire il 
i lf 1 ] ratio 
ind p f clude ind the worth 
> I ) el a ve 4) f i¢ 
the former tudent ( ‘ ! 
into profe ional caree! 

The school, which ed in the 
Belle Cheminée wing of the magnifi 
cent palace which served as a country 
eat of the kings of France uy he 
formation of the Republic wa an 
overture of friendship on the part of 
the French Government toward the 
United States. It was founded in 1923 
ind was an outgrowth of the Art Train 
ing Center for American soldiers in 
France inder the direction of Mr 
Lioyd Warren to whose memory 
Fontainebleau owes much Walter 
Damrosch, who had been active head 
of the center for musicians during the 
War, is president of the combined Fine 
Arts and Music Schools, while a com 
mittee of prominent Americans acts 
as an executive board. They are as 
follows: Whitney Warren, chairman of 


the department of architecture; Ernest 
Peixotto, chairman of the department 
of painting and sculpture: Welles Bos 
worth, Arthur Covey, Harvey W. Cor 
hett, William A Delano, Howard 
Greenley, Ernest Ipsen, J. Munroe 
Hewlett, John Mead Howells, Edward 
McCartan, Herman A. McNeil, Car] 
Melchers, Benjamin Wistar Morris, 
Kenneth Murchison, William How 
ard Hart and Ronald H. Pearce 
While the school is 
students only, the administration in 
France and the faculty entirely 
French, Jacques Carlu, internationalls 
known architect, winner of the Grand 
Prix de Rome and Professor of Archi 
tecture at the Massachusetts Institute 
of Technology. serves 
instruction 


M 


for American 


is 


as director, and 
given by of 
France’s most distinguished artists. A 
feature of the school is a class in true 
fresco, one of the few of its kind in the 
world, where the art of painting di 
rectly on wet plaster, as practiced by 
the artists of the primitive and early 
Renaissance periods, revived 

Among the former students who 
have already won a name in America 
and who are represented in the 


1S some 


is 


coming exhibition are Llynn Fausett. 
vice-president of the Art Students’ 
League, Kent Daniells, Mary Seaman. 
©. Bacheler Nisbet, Perey Muncy, 
Frank Peers, Marty T. Robinson and 
Charles Goeller, all of whom are 
painters. Adolph Block and Howard 
Greenley are sculptors, and Susan | 


Miller, Edward Dubuque, Le Roy Mac 
Morris and Austin Purves mural 
painters 


are 


Among the American architects who 
were students in the school are Alfred 
Easton Poor, winner of the recent com- 
petition for the Wright Art Memorial 
soon to be erected at Kitty Hawk. N 
C.; William Cash, instructor at M. T. 
T.; Edgar Lynch and Donald Nelson 
who placed jointly in the international 
competition for the Columbus Memo- 
rial; J. Edwin Petersen, instructor at | 
Armour Institute in Chicago: Will 
Amon Rice, with Delano and Aldrich, 
and Irvin Scott, with Joseph Urban. 

J. Munroe Hewlett, Edward McCar 
tan and Arthur Covey have been 
chosen for the jury. 


——_—_—_—_—_—_——————<——— 
THE 
FIFTY-SIXTH STREET 
GALLERIES 


6 East 56th St. New York 
PAINTINGS by 


THOMAS EAKINS 


Two newly discovered 


FRESCOES by 


PAUL GAUGUIN 


The Clapp & Graham Company 


+ $14 Madison Ave., New York 
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aud WORKS of ART 


1 ppraised or 


Estates 


Paintings Bought 


_ 





The Art NEws 





TWO 


These carvines, which are claimed to be X\ Vth century work, are from the 


IVORY CENTAL 


collection of Archduke Johann O1 


IRS AFTER PHIDIAS 


t of Austria and are features of 


the Rains Galleries’ dispersal of January 28-31 


Gauguin Frescoes on Exhibition 


The only two frescoes known to 
have been painted by Gauguin are on 
view for the first time anywhere at 
the Fifth-sixth Galleries ‘hey have 
been authenticated by M. Jamont, cu 
rator of the Louvre, who has called 
the larger one, with Jeanne d’Are for 
subject, a “masterpiece Other ex 
perts who have vouched for the works 
is by Gauguin are Messieurs Ingres, 
Hassel, Bernheim and Rosenberg In 
fact anvone knowing the earmarks of 
Gauguin-—-his decorative plotting of 
flat masses of color, his invariable 
originality and his lineal vitality 
would readily be inclined to agree. In 
these frescoes, however, the painter 


has not come under the influence of 
tropical color, as he was to later in 
Tahiti 

The frescoes were painted in 1889 
on the walls of Gauguin’s home in| 
Brittany, just after his stay in Mar 
tinique and just before he went to the | 
south seas of the Pacific And they | 
were discovered by an American art 
student in 1925, who, having missed a 
bus, wandered into the Marie Henri 
an inn at Poulu, which had formerly 
been the home of Gauguin, it turned | 
out. As the student, Jan Ravey, sat | 
there, his wandering eve caught a | 
flare of color behind a bit of broken | 
wall paper. Intrigued, he loosened the 
paper more and more, at last uncov 
ering the Jeanne d’Arc, bearing the 
signature of the master Further in- 
quiry brought to light the second 
fresco, which is much smaller and 
shows a goose. 


When Gauguin left 
his home, it 
vincials, who 


France for good, 
was sold to pro 
disliking the ‘‘modern 


seems, 


ism” of the panels, had them covered 
up 

Ravey and a small group of his 
friends, all struggling American ar- 
tists, soon pooled their resources and 


purchased the sections of wall con- 
taining the paintings. Then they com 
missioned M. Chauffrey, who has <% 


world reputation in removing paint- 
ings from any surface, to cut out that | 
part of the wall on which the frescoes | 
had been painted. This he did by re- | 
inforcing the back of the brick wall | 
with steel and a special cement and | 
framing the whole in wood. } 
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29 West 56th Street 
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ANTIQUE 
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Establ. 1875 Tel. Bryant 6739 


CALO GALLERIES 


128 West 49th New York 


Street, 
Between Broadway and 6th Ave. 


WE BUY and SELL 
PAINTINGS 


American and Foreign Artists 





In the five vears since their dis 
covery, the frescoes have been closely 
guarded in the studio of one of the 
artists interested, in spite of unremit 
ting efforts on the part of dealers in 
Europe to secure these unique trea 
sures 

The fresco of Jeanne d’Arc, which 
is four feet three inches high by two 
feet wide presents the Maid of Or 
leans clothed in a _ blue, which is 
neither cobalt nor lapis, but a hue 
that night does not change. The sea 
and sky are varying ranges of blues 
and greens that fade into sott grays 
like the background, and the angel is 
a red The dog at the feet of this 
rustic Jeanne, is an extraordinary 
mart creature If the mural were a 
fragment of the dog alone, it would 


be something to remember 


CHAMBRUN MAY 
BECOME SHRINE 


The German government has replied 

Comte ‘ Aldebe de Chambrun, 
nee ¢ ira Longwo! } ( ol Spe iker 
Nicholas Longworth after her re 
peated claims, that it has beet npos 
sible to find any of the preciou La 
favette family 1eirloom and relics 
stolen from the Chambrun home it 
Saint-Mihiel durin the irtime in 
vasion, reports The He Tribune ot 
Paris 

Shortly before the war the Comte de 
Chambrun, then captain and French 
military attache in Washineton was 
rdered to Saint-Mihiel and promoted 
to major He and his American bride 
took with them all the Lafavette relics 
vhich had been divided imong the 
descendants of the revolutionary 
hero's two daughters, Virginia and 
\nastasie 

The Chambrun lot contained unique 
ngravings, family portraits, medals, 
miniatures, American revolutionary 
war maps and battle orders. Only one 
Was ever seen afterwards That was 
in engraving of Lafayette which the 
German commander had used in the 
lecoration of his office in the Saint 
Mihiel town hall, from which he was 
driven in haste by the American ad 
Vance 

Practically all the Lafayette relics 
are scattered, although many are held 
by descendants. The Lafayette estate, 
La Grange,” between Paris and 
Melun, where he died, is still owned 
bv the family, in the name of Comte 
Louis de Lasteyrie 


Neither Comte Louis nor his brother, 


Marquis Louis de Lasteyrie, who was 
livorced from Constance Warren, 
niece of Whitney Warren, has any 
descendants Since the property 
would, in that case, go to the state, the 
remainder of the family is urging the 


creation of a Franco-American national 
memorial in the old Lafayette castle 
Here there could be gathered all the 


scattered relics remaining It would 
veecome a shrine like Mount Vernon 
ind Monticello. 

The Comtesse de Chambrun is quite 
inxious for the creation of the 


nemorial., 


Saturday, January 24, 1931 


MINIATURES CAUSE 
SPIRITED BIDDING 


PARIS Some fine modern paint. 
ngs, miniatures and select old furnj 
ture were sold at auction December 
20 at the Hotel Dréuot. The pictures 
omprised a small landscape by ¢ ot. 
vhich was knocked down at 22,520f; 
na Le Hallebardiet by Rovybet 
Which fetched 4,100fr 

The bidding was very keen for the 
minatures, reports the Herald Tribune 
of Paris An ornamental letter, with 
eolki ground, decorated in the centre 
with the picture of a king giving a 
child to executioners, of XVth cen 
tury Italian work, attained 17,100f; 
and another Italian miniature of the 
same period, representing Christ ap 
pearing to Mary and the apostles, 12, 
HOOT! \ mahogany drawing-room 
suite of the end of the XVIIIth cen 
tury reached 15,500fr., and a XVIIIth 
century tapestry of the same period 
decorated with birds went for 5,900fr 

Me Lair-Dubreuil conducted the 
sale of furniture and art objects, dat. 
ing from the XVIth century to the 
First Empire, forming M. J. de Z's 


collection For a plaster statuette by 
Houdon of Voltaire seated 8,000fr. wag 


paid and for a Louis XVI clock in 
white marble 8,200fr. For some of the 
furniture the bidding was very Keen 
Four armchairs signed M. Cresson, of 
the Louis XV _ period, were knocked 
down at 33,500fr.: a sofa in corbeille 
form, of the same period, attained 16, 
oo0tr.: a small woman’s table in mar. 
quetry of colored wood, 14,100fr.; a 
Louis XVI mahogany veneered writ- 


Leleu, 
with 


13,100fr.; a 
cylindrica) 


signed 
writing-table 


ing-table, 
small 


top, also of Louis XVI's time, 7,500fr 

As a consequence of the liquidation 
of the Munroe Bank, Me. Motel sold 
some furniture He obtained 1,100fr 
fon a  Water-colon by Harpignies, 
1.500fr. for a drawing by Chaplin and 
» 600fr. for two Louis XV armchairs 
\ Louis XVI bronze clock brought 
2» 7T80fr. and a silver teapot in the Em- 
pire style 3,310fr. 
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SEEORPPPPPPPI III PILL ELL LLL L LOLS 


\ man Galleries, 50 East 57th Street 
LZ rt kebruary 
r is Agnew & Sons, 125 East 57th St. 
t a drawing by old 
\ rican Art Anderson Galleries, 30 East 


Street—Exhibition by the Paris 
if the New York School of Fir 


| 1 Al until Februar 1. Pe 
‘ ol photography bey ( 
Dvot 
in American Place, Room 1700, 509 Madi- 
son Avenue, near S3rd Street—Vaint 
CGieorgia OO Keeffe throug Keb 


qrehitectural League, Ths EBast 40th St.— 
| t I the Font neble 
\ ut t ougl KFebri 
arden Gallery, 160° Park \venne—VW 
| nd other recent Water colo ! 
\\ ‘ Heitland and the first Ame 
hibit nm of eulpture iD lcrnest 
through Jeanrual y Wood 
CJertrucde blerimnies through 
ee 

(regent Galleries, 42 West Sith Street- 
| yt im sculpture by the Na 

Association of Wa e} Pscititel 

Sculptors, until February 1 The 

put innual exhibition of the National 

\ tion of Wome Painters ind 
SS peta through February 

Art Center, 65-67 East 56th Street—Wate 
‘ by Col Francis tl. \V Hioppin: 
Artriplex glass photographs by Mrs 
Stella EF. Simon; portraits of deep se 

en by Frederick Ss Wight; 
painting by iMleano It Craighill 
! February Opportunity Gallery 
ad Mexican arts Wiatll paper designs 
by German students 

Babeock Art Galleries, 5 East 57th St.- 
Paintings by Marian |b) Harris, through 
January $l, 

Balzac Galleries, 102) East o7th Street— 
Linen, painted by Dufy. from the Paul 
Poiret collection, books illustrated by 
Segonzac, Laurencin, Vilaimincek, Pascin, 
et through January 

Becker Gallery, 520 Madison \venue—An 
exhibition by the bavuhacus Zroup, con 

Less (he n\ notable 
fine 1 expel ent nit kKebruaryv 10 

Belmont Galleries, 576 Madison Avenue- 
Primitives, old masters, period portrait 

Boehler & Steinmeyer, Ine., Ritz Carlton 
Hotel, Suite 729—Paintings by old mas- 
ters 

Bonaventure Galleries, 536 Madison Ave.- 
Autographs, portraits and views of his 
torical interest 

Bourgeois Galleries, 128 East 57th Street 

Paintings by Dr. Stan 

Bower Galleries, 116 East 56th St.—Paint 

ngs of the XVIth, XVIIth and NVIIIth 


ntury English school 


Brooklyn Museum, Eastern Parkway, 


Brooklyn—Permanent collections. Japa 
t exhibition Sixtl exhibition ot 
Witte olors, pastels nd drawings, and 
i exhibition of hii tures b the 
Brooklyn Society of Miniature Painters 
Fifteenth annual exhibition of Brooklyn 
Ss ety oft Ietchers t« February 
Hungaria fine nad applied rt 
Fel ary 1 

Brownell-Lambertson Galleries, 106° East 
sith Street—Water col drawings by 
(it Oldfield throug January 31 

Brummer Gallery, 55 East 57th Street— 
Ss pture by Matisse, through January 


Burchard Galleries, 18 East 57th Street— 


I \ (hinese werithk t t 


Buddhistic culpture till February 1 
Butler Galleries, 116 East Sith Street 
Old Ienglish sporting paintings thre 
January Lithographs 1} Currier and 
Ive 


Carlberge & Wilson, Ine., 17 East 54th St. 


XNVIlIth century English and French 
portraits primitives and sporting pi 
tures 

Ralph M. Chait, 600 Madison Avenue 
Important private collection of Chinese 
porcelains. 

Chambrun Galleries, 556 Madison Avenue 

Permanent collection of French paint 

ings 

Charles of London, 730 Fifth Ave. (the 
Heckscher Building)—Paintings, tap 
estries and works of art 

Contemporary Arts, 12 East 10th Street- 
Work by Elliot Or 


Daniel Gallery, 600 Madison Avenue— 
Paintings by Saul Schary until Febru- 
ary | 

Delphie Studios, 9 East 37th Street— 
Paintings by Orozco and Merida and 
ther Mexicans Paintings and camera 
nm iits by Cecil Beaton, water colors 


olor drawings by Vernon Hunter 


Demotte, Ine., 25 East 78th Street—Paint 
ng Rouault, until Janu 


by Georges 


ary ) 


Herbert J. Devine Galleries, 42 East 57th 
Street—The Sunglin collection of Chinese 
! Seythian art 


Downtown Gallery, 113 West 18th Street— 
Ni culpture by William Zorach, be 
: January 27 


Fifth Avenue—Paintings 
and works of art. 


A. S. Drey, 680 
by old masters 


Dudensing Galleries, 5 East 57th Street— 
P tings by John Graham and Kende 
R it, January 27 through February 15 


Calendar of Exhibitions 








Durand-Ruel Galleries, 12 


East 57th St.— 
Paintings by Holmead Phillips, through 
January l 

Ehrich Galleries, 36 East Sith Street— 

\ moder} | table «lit ! ! cle 
adil Bouy beginning Jar iry 27 

Ferargil Galleries, 63 East 57th Street— 
Shadow portraits by the Baroness May 
dell until February Paintings by Luig 
Lucion January 26 through February 

and lithographs by Joseph Sparks 
January 26 through Februar i 

Fifteen Gallery, 37) West Sith Street- 
Paintings by Isabelle Whitney, until 
February, 

Fine Arts Building, 215 West 57th Street— 
The Fortieth Annual Exhibition by The 
National Assoc tion of Womer Paint 
el d Sculptor through February 

Fifty-sixth Street Galleries, 6 East 56th 
Street—LDermanent exhibition of fre oes 
by Gauguin Painting by Icakin until 
February 1 Sculpture by Alfredo Pir 
through February 14 

Gainsborough Galleries, 222 Central Park 
South—Old and contemporary masters 

Gallery of Living Art, 100 Washington 
Square East—Permanent exhibition of 
Progressive NXAXth century artists 

Paseal M. Gatterdam Art Gallery, 145 
West 57th St.—Special N. A. group, in 
cluding Chase, Blakelock Hiassam 
Crane Davies. 


\venue— 


Gioldschmidt Galleries, 730 Fifth 
Old | 


paintings and works of art 
Grand Central Art Galleries, 6th Floor, 
Grand Central Terminal—Annual exhi- 
bition of the American Society of Mini- 


ature Painters and an exhibition by the 
Little Theatre Company, until February 1 

G. R. DD. Studio, 58 West 55th Street— 
Paintings by Howard Ohrens and Llovd 
Parsons, through January 

Hackett Galleries, 9 East Sith Street— 
Paintings by Jacob Getlar Smith 
through February 7 

ilartow, MeDonald & Co., 667 Fifth Ave.- 
New York views, until February 1 

Marie Harriman, 61 East Sith Street— 
Cdnye in eNxbhibitis of tbe Liousse 
throughout the month 

ileeramaneck Galleries, 724 Fifth Ave.— 
Karly Indian art 

Jackson Higgs, 11 East 54th Street—Au- 
thenticated old masters. 

Import Antique Corporation, 485 Madison 
Avenue—Antiques and art objects, in 
cluding importations from the palaces 
of the forme! Russian empire ind 
French Knglish and Italian furniture 
of the NVIIth, NVIIIth ind NIXth 


centuries 


Edouard Jonas Gallery, 9 East 56th St.—- 
Wax portraits of contemporary celebri- 
ties (Einstein, Schnitzler, the King and 
Qlueen of Belgiun etc.), by Catherina 
Barjansky, through February 

Kennedy Galleries, 785 Fitth Avenne— 
Marly American portrait tiie 
throughout January 

Keppel Galleries, 16 East S7th Street 
Contemporary etchings, until March 1 

Thomas herr, Frances Bldg. Fifth Ave- 
hue at 53rd Street—Works of art, paint 
ings, tapestries and antique furniture 

Kipps Ltd., Fuller Bldg., Madison Ave- 
hue at S7th Street—Water colors” by 
Frederic Soldwedel, scenes of the Inte) 
national cup races and other activitie 
in Nassau waters 


Kleemann-Thorman Gatleries, 
Madison Avenue — 
prints for 18350 


Ltd... aa 
Thirty \inericn 
through February 
Kleinberger 54th 
Old on 


Galleries, 12 


isters 


Rust St.— 

Knoedler Galleries, 14 East 57th Street— 
Seventh annual exhibition of XVth and 
NVIth century engravings, Wwoock 
ind etchings 

Kraushaar 
Oils and 

until 


Galleries, 680 Fifth 
Wwiitel colors by 
February 1 


\venue— 
Richard 


Lahey 


Lucey Lamar Galleries, 38 East 
Portraits by Li 
January 31 


oith Street 
llian Cotton, through 


J. Leger & Son, 
paintings of the 


695 Fifth Ave.—English 
XVITIth century 


1 East Sith 
english 
Che 


John Levy Galleries, 
Old masters and 
Paintings by Ivan F 
January 31 


Street— 
portraits 
through 


7 
uitse 


Little Gallery, 29 West 56th Street—Hand 
wrought silver by Edward EF. Oakes and 
Margaret 


Rogers 


Macbeth Gallery, 15 East 57th Street— 
Paintings from Brittany by Jonas Lie 
ind furniture from the Val-Kill Shoy 


(sponsore d by 
velt), until 


Mrs. Franklin LD. Rowse 
February 1 


Metropolitan Galleries, 578 Madison 
American, English and 


Ave.— 
Dutch paintings 


Metropolitan Museum of Art, S2nd St. and 


Fifth Ave—Prints (selected master 
pieces), Gallery K41 Peruvian textiles 
in Gallery H15 through March 31 
Italian prints of the XNVth and NVIth 
centuries, Gallery K37-40, through Feb 
ruary Exhibition of Russian icons lent 
by the Soviet government, through Feb 
ruary 2 


Michaelyan Galleries, 20 West 47th Street 


Oriental rugs, old tapestries, chenille 
carpets 

Mileh Galleries, 108 West Sith Street— 

Portraits by Jere Wickwire, until Feb 


ruary 1 


in’ New York 


PAUL GUILLAUME 
z 4 Be ABA DA ik 


eeeecerorcoorores FIRST-CLASS PAINTINGS 


Gallery, 785 Fifth 


Montross 
> by EKdward B 


Paintings 
Februar 


A\venue— 


n, through 


DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, MANET. 


DOUANIER ROUSSEAU, SEURAT, UTRILLO, SOUTINE, 
FAUTRIER, GOERG, CHIRICO, LAURENCIN, ETC. 


Morton Galleries, 49 West 57th Street 
Paintings by A. R. Stavenitz and wate) 
by Annette — h J 


February § 


a wry b 


through 


Choice Pieces oO] Ancient Neg » Art 

















Museum of French Art, 20 East 60th St.- - 
eng Si Press Ae moses isn to 59 Rue La Boétie. PA RIS 
National Arts Club, Gramercy Park— 
Members tnnual exhibition of painting 
ind ilpture a Ce ms (Cm (as CoC (mn (ms (es (en (| = 
J. B. Neumann, New Art Cirele, 9 East U 
atth St.—Water color ind drawings by L i 
Boris Aronson, through January 3] I il 
Newark Museum, Newark, N. J.—Ameri-|[ Lately Elisabeth Paraf ft 
can primitives.” Celebration of the it | 
bi-millenial of Vergil's birth. A loan | . , 23bis Rue de Berr f 
eolinetion uatentaun Pg eR ey L 2 ee . bi Ru a Berri i 
res gy or ; Ame rican painting, r (( *hamps Elysees) ft 
Newhouse Galleries, 11 East 57th Street- ti PARIS iI 
XVIIIth century portraits ind land ll | 
scapes. , 
1 il 
New School for Social Research, 66 West t + i] 
2th Street—Modern interior ind exhi I FIRST Cl ASS i 
bition organized by the Societe \ peat 
Anonyme | ah Ss | 
jony U OLD PAINTINGS } 
Arthur U. Newton, 4 East 56th Street— it il 
Paintings by old and modern masters Ul ] 
New ni te Publie Library, 476 Fifth Ave.— if il 
Corridor, third floor, earl ws of 4 
American ¢ ities Conte hs A ye | U FR ENCH H 
pean woodblock prints, lLioom 321, until Th y ‘ 
April 1. New York today and fifty years a FURNITL RE t 
ago, etchings by W. H. Wallace, and 1 ] 
lithographs by Vernon Howe Bailey, | I _ N 
Room 316, until March 1 Currier and Rt Hubert-Robert, “Le Jet d’ Eau” (18th Century) | 
Ives prints, Room 1138, until March 31 [. 
- aa) San) Se) as) wee - ad) ne) ee) nd Sed Someed Samed Sod Samed Sed Sed Samed Seed) Sed) Jol Sd od Sed 
Frank Partridge, 6 West 56th PPTL bn neste AANA cect i te acess ee 
Old English furniture Chinese porce- | 
lains and paneled rooms | sor? ” 
Pearson Gallery of Seulpture, 545 Fifth | L ART MODERNE S. A. 
Avenne—Animal subjects by contempo- | 6“ ” 
rary American sculptors, + lee Keb LA PEINTURE CONTEMPORAINE S. A. 
ruary 14 


Correspondents of the ! 


BERNHEIM-JEUNE and GEORGES PETIT Galeries of Paris 


33 Haldenstrasse LUCERNE 


Penthouse, S. P. R. Galleries, 40 East 49th 
Street—Comprehensive exhibition of | 
work by Ix Dela, through 
iry 31 


dat Janu 





Portrait Painters’ Gallery, 570 Fifth Ave. 


puter shop, ne, 16 asain avenee|l| CATERIE VAN [BED 41 Baa de Seine 


Maxson. 


Pratt 
hath 


Tustitute, 
\venue, 
the ven 


Kyerson Street 
Brooklyn—Fifty 


and De 
books of 


MODERN PAINTINGS 





the year and printing for commerce, to Derain, Dufy, Pascin, Rouault, Utrillo, Kremegne, etc. 

frank K. M. Rehn, 683 Fi ‘nue —<s 

 Vciniinnc tuk cokstomat Gr ae ee PO a > a 0 ee) 0% 
fett, through February 14 


13 Trinita dei Monti, ROME 


AUGUSTUS FRANK 


Reinhardt Galleries, 730 Fitth | Avenue— 11 Rue Jules Chaplain, PARIS (VI) 
porary artists and NVIIth and NVIIIth . . 
‘ : nt pe A paintings = oe trl anin ils Greek, Roman, Gothic and Renaissance sculpture 


===> (<a> © 


James Robinson, 73 
bition of old 


Fifth 
English 


A\venue—Exhi- 
silver Sheffield 


‘ Occasionally a worth while picture 
be) em) <0 ce ) <() < () -< () ) e () < 0) 


Po) a) a 










nue an eons | M. & R. STORA || Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Gothic and Renaissance 


Works of Art 


Schwartz Galleries, 507 


Sport 


Madison Avenue- 





tnd inne painting unt 
Kebruacy - Packer for the Metropolitan Museum 
Paris, 32 Bis Boulevard Haussmann New York 
Scott & Fowles, 680 Fifth \we—NVITIth 
eentury English paintings and modern 
drawing 
Messrs. Arnold Seligmann, Rey & Co., 61 
Inec., 11 East 52nd St.—Works of art 
: , eta Avenue Kleber Md 4 
Jacques Seligmann Galleries, 3 East 5ist : 0 ern ain S 
Street—Renaissance art until Febru (near Etoile) 
ivy 1 PARIS 
Silberman Gallery, 188 East 57th Street— 


Paintings, objects of art and furniture Also Petits Tableaux of all great painters from Delacroix up to now 





Marie Sterner, 9 
ings by Edy 


East 


Legrand, 


osth Street—DPaint- 
until February 15 


st. Moritz Galleries, 59th Street and Sixth 
Avenue—Miniature models of stage and 


opera stars by Isadora Newman 


J. FERAL 


Chas. Kaufmann. 





Valentine Gallery of Modern Art, 49 East \ ? P : . 
atth Street—One-man show of work by Mncient aiuntings 
Picasso Ancient Tapestries, Point Sy 

>) a 

Van Diemen Galleries, 21 East 57th St.— Old Paintings, High Antiques 
See 23 Faubourg St. Honoré, Paris |}} 7 RUE ST. GEORGE 

Vernay Galleries, 19 East 54th Street— 
Collection of NVIIIth century pine PARIS 
rooms and doorways 

Wanamaker Gallery, au Quatrieme, Astor | 


Place—American 
tributed to 


antique 


furniture it- 
Goddard, y 


Townsend, Se 


mour, McIntire and others 
Weyhe Gallery, 794 Lexington Avenue— THE GORDON GAI | ERIES 
Prints and drawings Water colors and 

drawings by George Grosz, through 


February 7. 
The Weston Galleries, 122 East 57th Street PAINTINGS 
Antique and modern painting 


Wildenstein Galleries, 647 Fifth 
Paintings of interior by W 
Ranken, 
* 


Avenue— 
B i 


ETCHINGS 


beginnings January ¢ 


ebruary 21. 


through 


Yamanaka Galleries, 680 Fifth Avenue— 


BRONZES 





Works of art from Japan and China . 
Iloward Young Galleries, 634 Fifth Ave.— 
Selected group of old and modert ADAMS AVENUE EAST, DETROIT 
masters Sporting paint by Mun- 
nings 








































































added ti 


of the rose, 
the picture 
feeling for 


framed 


which it was 


self. 
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NEWARK 


the amiable poodle which the artist has 
his portrait of the appealing 


blue and 
shown 
color 
in the carved wooden frame in 
discovered and 
believed to be as old as the picture it 


Clausen, Gerald L 


Richard Sickert 


orange 
a rarely 
The 


tones ol 
sensitive 
canvas still 


Is 


which is 


[INC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


Bro 


Until about February 

Since the opening of the show there | jes in the California Pal; 
have also been added to the exhibit | gion of Honor are being 
of Primitives collection of thirty | paintings and block prii 
small water colors the property of | Obata 
Mrs. G. H. Wilde of Boston, who for The exhibition of thirty 
several years has been collecting deco-| he Cleveland artists wil] 
rative paintings of the XIXth cen-|til February 4 and the 
tury throughout New England tion does not go off until 


JULIUS LOWY 


25-27 West 56th Street, New York 


PITTSBURGH 


SAN FRANCISCO 


\ \ Na 
ce be (; { (‘art 
cu ed ex 1) \ f , Ky 
| , 4 
> y N¢ ilk l 
Paintil - . 
cont 
Februa | ‘ as | 
girl and 10 CVOCEes he al ] 
ago in New O1 ' Vii W ; ;' ' 
Sawitzky an ! rit nd ¢ ' ; 
‘ rt I } 
of New York Cit vho offered | \ \ | " 
ture as a loan the Museu utter do ition assemb 
viewing the | of Amer\ prim t x t t} court O 
. Thy F one < reat . 
tive I , nd | § phell Doe CBI ; t 
beauty, and although the il al 
most of its history is unknown, it has print e | Mu m, fo1 
been dated about 1820 trom det is Ol ene lendi fine 
dress ; ' ( l b i 1d { 
There is additional interest tacned 
, ‘ \ ‘ ) ! i ye oO 
to this portrait one ¢ the few fine 
examples of the work of an early un WMequately represented 
tutored artist the Southern part o! The etching in the xhibition, even 
the United States At the time more than the pa ne in the Brit h 
the exhibit ol can primitives w section of the recent Carnegie Inte 
. ‘ } . 
being assembled by the stall of the) national Exhibition of Painting how 
Newark Museum, a trip was made to) 4 mastery of techniq and a very ne 
Baltimore and surroundi: localitte table quality o if iftsmal P 
in an effort to obtalr vases as rep ( chara t of British art 
resentative ol thern primitive | element i xpel iti in 
those which been discovered a ect and treatm ar] an 
Kent. Connecticut Ne Hope Pen Continental a An , a 
sylvania, and othe laces in the Kast ec} In f ial 2 
No success wa at at here is a dire rsit » Dire 
however, and although ce the opel don pecia o Pirane | 
ing of the show, the Newark Museun tic ng ef ET Be 
ha been in correspondence th hye ) iditio tehi 1 countrs 
llectors ' hy ney 
number of colle ind other ” ¥ rf ll a popular one 
ested in this type of early Amerle prin n sntant alas “< ; 
! ro ca ( ‘ ‘ ) 
art S | 3; canvas is the fit 
al Mr. Sawitzky oan as i A the ‘maria of iis ei Sica eblaitans 
> > t >South thi 1 ’ 
true goon att yogi — i i comtontta ta the atted® mation « 
i } Won , | , , 
been available Sani ‘ ; : ,, Dlack and white exhibition will be 
*Klodic Portrait of a Creole Child) , irticular] itisfvin 
“< . pruae { i< ay 7 < "i Vv ili« 
‘ ' ? s tl itle wl : “* 
and her Poodl ] = yor cots pie rhe exhibition i comprehen ” 
9c a eture Vi : 
has be “eel (| by the pi i . i-| one, covering, as it does, work by men 
ous t : a sell-taugnt artist . F ‘ 
ously ao Wore hit wre WhOS¢ reputations are nternational 
tr: ER -a WtIOUS I! ha 
the portran re eetage’ = “ t] and by vounger men, not vet in thei 
i empts la Is UusSUla amone ne . 
it attemy a thirties, who are worthily carrying on 
other men in exhibit who were : / ‘ "yale 
: P ‘ and furthering the high standard that 
without formal initiation into hei, ; : 
‘ ; British etching has attained during 
mysteries ol painters technique : ee. 
-_ 7 ; this century It includes examples by 
rhe landscape, the still life group, and : 
uch distinguished and veteran etch 


ers as Sir Frank Short, Muirhead Bone 


ly delicate little girl, undoubtedly con Sir D. } Cameron, Frank Brangwyn 
tethute to the interest of the canvas and James McBey and ich young 
as they were intended to do. but they | Me” 2 Paul Dr ui Edward Bouve rie 
offer problems the artist which Hoyton and Graham Sutherland 
most of his fellow primitives chose to There ar Prints OF SAftiste whose 
avoid. But the creator of the Creole | "4mes and painting are familian 

girl has solved his difficulties with a | Pittsburghers through the Interna 
simplicity and honesty that in them tional, such as Laura Knight, Augu 
selves are convincing and in his use| ts John, Sydney Lee, Sir Georg 


khurst, and W 


9 two galle 

ice of the Le 
eiven over to 
its bv Chiura 
oil paintings 


continue 


February 
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LENBACH PLATZ 5 & 6, MUNICH 


SCHWEIZERHOFQUAIS, LUCERNE 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


HEINEMANN GALLERIES 


The 








Art News 


BALTIMORE 


After ! of preparation, the 

I Am n exhibition at the falti 

M ! Art marks the most 

) il that ha ever been 

a this it mn It i 

| if | be made an annua 

It it it Wl come to a lmne 

mportance commensurate with that 

the International Exhibition of the 

Carnegie Institute at Pittsburgh. It is 

planned to follow the custom of the 

Carnegie International by sending the 

x ) on on tour to other museums 

llowl the close of its period here 

The exhibition was made possible bys 

the enerosity of an anonymous friend 

{ nuseum in guaranteeing the ex 

pense fund which amounted to quite a 
sum ot money 


From the very first 


McKinney ha 
ol 


public in Washington, without which 
it would have been impossible to 
the exhibition togethe Virtually all 
legatio whose assistan was so 
displayed great interest in the 
\ tand at once started the ne 
i ement tor obtain work 
id. sot their various coun 
\ a lso supplied 
Pan-American Union and Department 
f State in Washington and by the Ex 
port and Import Bureau of the Balti 
mol \ wlation of Commerce 
That t xhibition would be broa 
p itative vas indicated even with 
e arrival ot l first ipments ot 
painting Ten have come from Ecua 
dor, eight from Uruguay, six fron 
Paraguay, fifteen from Argentina, fil 
teen from Brazil, four from Cuba, two 
from Honduras, six from Guatemala 
six from Mexico and six from Costa 
Rica 
| art t of th North American 
continent who have sent works to the 
exhibition have done so by individual 
invitation There are twelve Cana 
dians and thirty who are recognized 
as eaders among painters of the 
United States. Some of the works by 
the latter came to the Museum directly 
from the Carnegie Institute where 
they were shown in this fall's Interna 
tional Exhibition 
The announcement of awards are 
made elsewhere in THE ART NEWS 
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An exhibiti 
by Mat 
February 7 a 
They 
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have 


Gallerie 


Jean Hugo 
paintings 
The ex] 


ol 
Ine 


the legatio 


Hpeenh 


Director R. J 
received the cooperatior 


ns of Latin-American re 


ADELPHIA 


on of paintings and et 
y Cassatt is on 
t the McClees 
lent by 


s of New 


Galleries 
the Durand 


Yo k 


is having 
it the 
1ibit 


an 
Crillon 
February 


Galleries 
Ttl 


closes 
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BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 


Primitives of All Schools 
Paintings Bought 


ngs Authenticated 


2 >>) A) A |) A) ea |) 
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MACBETH GALLERY 


WILLIAM MACBETH, 
15 East 57th St. 


AINTINGS 


Qa 
Inc. 
New York 





complete catalo 
DAY-BRITEwaecmcs 


L REFLECTOR | 





through 


exhibition 


NEW ORLEANS 


\ painting by Jiondo 
ed to the Delgado Museum 


January 17 It w Mi 


Giovanni del 
present 
as the gift 


on ol 


Samue H. Kress 


\t pre 


l pon 


the Arts 
in exhibition 
(me! 


Dow 


sent and Crafts Club 


soring ot paintings 


by modern cans collec 


New 


February 6 


from the 
tion of the 
York It 


my t SUr-!I 


ntown Gallery in 


will be followed 


ealism exhibition 


HARTFORD 


) 


On January 20, a re 
bition landscape 
XVth to the 
it the Wads 


‘trospective 
painting 
XXth century 


worth 


exni 
from the 
was opened 
Atheneum 


Oo! 


CINCINNATI 


The museum announces an exhibi 
tion of the etchings of modern mas 
ters, which will include excellent ex 
amples of the work of Samuel Palmet 
Charles Meryon, Zorn, Whistler, Can 
eron, Bone, McBey and Griggs 


y 


N VALENTINE GALLERY 


BRAQUE 
DERAIN 
N DESPIAU 
: DUFY 

N LURCAT 


69 EAST 57th STREET 


--bouef Jue 


MODERN ART 


Saturday, January 24, 193) 


ROCHESTER 


\ group 


E. Snyder, 


f four, consisting of Le R 
Dr. Ewald Eiserhardt, No) 


man Kent and Walter H. Cassebee, 
recently formed itself into a commit- 
tee for the organizing of a print club 
and the first meeting was held early 
in Decembe) 


\ collection of contemporary Frene}h 
paintings and prints, brought to this 
country under the auspices of the Col 
lege Art Association, was secured fo; 
the museum during December 


Ten prints were added to the Gal 
lery collection, two as the gifts of My 
and Mrs. Watson, and eight by pur 
chas¢ 

CHICAGO 

One of the big annual events in Chi. 
eago will open on January 29 when 
the Chicago Society of Etchers wil] 
hold its twenty-first annual showing 
of prints and when at the same time 
the artists of Chicago and vicinity 


exhibit for the thirty-fifth vea 


§ 


bil 


MATISSE ) 
MIRO 2 

X 

MODIGLIANI \ 
PICASSO \ 


UTRILLO 


WILLIAM H. HOLSTON 


Paintings of Many Schools 
Foreign and American 


19 East 57th Street 


(Fourth Floor) 


New York 


SCHWARTZ GALLERIES 


Marine and Sporting Paintings 
Etchings by the Modern Masters 


Mezzotints in color by S. ARLENT EDWARDS 


507 MADISON AVENUE 
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‘TAPESTRIES 


OED ED OE) ED) ED OED ) ED) ED (> ND) 


formerly 


The Frances Building, 5th Ave. 


NEW YORK CITY 


Between Fifty-Second and Fifty-Third Streets 


with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


FURNITURE 


at 53a. St. New York 
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730 FIFTH AVENUE NEW BOND STREET 
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STAIR 2 ANDREW 


OF LONDON 


| 


| i One of a magnificent set of six Armchairs and a 


Settee covered in Mortlake Tapestry. The 
= tapestry has a background of finely toned yellow, 









the flowers being red and blue. Circa 1775. 


FINE OLD ENGLISH FURNITURE 


| 25 Soho Square 71 East 57th Street 
LONDON, W. 1 NEW YORK 
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